45 East 53rd Street 


THE BOKELMANN TRIMMING CO., INC. 


A DIVISION OF 


JOHNSON & FAULKNER, 


Established 1 523 


ANNOUNCEMENT 


Johnson © Faulkner, Ine. announces the acquisition of 


which has carried on a special order trimming business to the 
decorative trade for over 40 years. This new acquisition will operate 
as a Division of the Johnson & Faulkner Company, thus bringing 


an added and greater service to our increasing decorative clientele. 


(he So -elrmain Crtimming 10., 


Inc. 


45 EAST 53rd STREET e NEW YORK CITY 


CHICAGO PARIS PHILADELPHIA LOS ANGELES SAN FRANCISCO BOSTON 
29 East Madison St. 8 Rue Ambroise Thomas 1600 Walnut St. 816 S. Figue:oa St. 442 Post St. 420 Boylston St. 


Inventor Desicn ano Decoration is published monthly by Anderson Publishing Corp., Orange, Conn., Executive and Editorial Offices, 521 Fifth Avenue, New York, N. Y. 


Subscription price $2.00 yearly, single copy, 25c. Title registered United States Patent Office as Interton Desicn anv Decoration. 
March, 1940. Entered as second class matter at the Post Office at Orange, Conn., und r the Act of March 3, 1879. 
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og faintly brocaded dull crepe shade in acqua blue is a 
happy complement to the rippling Orrefors Crystal base. 
ww In addition to our broad selection of finely designed 
shades, are complete facilities for the decorator’s special 
order work in shades and mountings. yx Further details 
and our new book sent on request. 


You are cordially invited to visit our new Orrefors Galleries 


5 East 57th Street, presenting Glass by Orrefors, Sculpture 


by Carl Milles, and Modern Costume Jewelry by Wiwe 


Nilsson, Jeweler to the Court of Sweden. There will also be 


a display of our lamps, and we shall be glad to have yo 
avail yourself of the opportunity to see them here. 


A. J. VAN DUGTEREN & SONS, INC., 1107 BROADWAY - NEW YORK CIT 
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Here is another gay Strahan wallpaper for 1940 . . . colorful as a gypsy costume .. . 
as bright and interesting as gypsy music * Other Strahan papers will be shown in Interior 
Design and Decoration this Spring. Each one of them has been prepared in the best Strahan 
tradition . . . a group of fine wallpapers designed for beautiful and livable rooms and pro- 


duced with all the skill and craftsmanship which have been Strahan’s for more than half a 


century. 


THOMAS STRAHAN company 


CHELSEA, MASSACHUSETTS 


MAKERS OF FINE WALLPAPERS SINCE 1886 
NEW YORK CITY AT 417 FIFTH AVENUE 


showrooms 


CHICAGO AT 6 NORTH MICHIGAN AVENUE 
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GEORGE BLUNDELL 


OF LONDON, INC. 
IMPORTERS OF 


ENGLISH ANTIQUES 


Telephone ELdorado 5-3179 
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Beautiful Alumilite Venetian Blinds 
Automatic Color Harmony 


Ts soft, rich platinum-like finish of Chi- 
cago *Alumilite Venetian Blinds exqui- 
sitely picks up and reflects the dominating 
room colors surrounding them. Thus they 
automatically harmonize with any color 
scheme. As a matter of fact these blinds 
dictate an entirely new theme for interior 
decoration by making the window itself 
a distinctive and separate entity of beauty 
giving value. 

In addition to their breath-taking beauty, 
Chicago Alumilite Venetian Blinds are by 


*Patented process owned by Aluminum Company of America 


far the most economical. The finish never de- 
teriorates; the slats cannot warp; scrubbing or 
refinishing never required! The amazing in- 
sulating qualities make sunny rooms as cool 
in summer as those on the shady side. And in 
winter, fuel costs are cut by prevention of up 
to 75% of heat loss through windows. 


Write for the complete facts on Chicago 
Alumilite, the dealer franchise and our full 
line of Venetian Blinds. We also make wood, 
rigid or flexible color-metal and Plastone 
blinds. 


CHICAGO VENETIAN BLIND CO. 
Michigan Avenue at 39th Street, Chicago 


Send me literature on Chicago Alumilite, your full line of 


Michigan Avenue at 39th Street ° Chicago, Illinois slat. 


WORLD’S LARGEST CUSTOM BLIND Firm 


‘ION INTERIOR DESIGN AND DECORATION 5 


* 
Venetian Blinds, and dealer franchise. — 


COCHRANE BROADLOOM 


2 OKLAHOMA MISTLE 
$ COLORADO MOUNTAIN BLUE 
| 643 MICHIGAN CHERRY BLOSSOM 


HE interest which interior designers have already manifested in 
sede Americana Pastels is in itself a striking tribute to their 
beauty and timeliness. Inspired by the American Scene and styled by 
Miss Isabel M. Crocé to harmonize with current trends in other decorative 
fabrics, these clear-color, pastel shades offer a new way to achieve dis- 
tinguished effects . . . even with limited budgets. 

Write Charles P. Cochrane Co., Manufacturers of High Grade Carpets 
and Rugs, Bridgeport, Penna., for names of suppliers in your locality. 
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HOGAN 


383 Madison Avenue New York 
CHICAGO 


BOSTON 
155 East Superior St. 


393 Boylston St. 


SOLE AMERICAN DISTRIBUTORS 
Arthur Brett & Sons, Ltd. 
Frederick Tibbenham, Ltd. 
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LOVELIER THAN EVER 


We especially invite you to see the new 
Chintzes which have been coming in regu- 
larly from abroad. Charming patterns in 
beautiful, clear colors suitable for tradi- 
tional and modern schemes.- The floral 
chintz No. 4009G shown is one of many 
very interesting quilted treatments. 


ARTHUR-H:LEESSONS 


Makers of Fine Period Fabrics 
383 MADISON AVENUE, NEW YORK 


Boston @ Philadelphia @ Chicago @ Los Angeles 
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DECORATIVE SOURCES 


The following advertisers’ merchandise meets the highest standards 


ACCESSORIES 
ELLIS STUDIO, 4163 W. Third St., Los Angeles, Cal 
GUIDOTTI, JOHN, INC., 19 West 26th Street, New York; 442 Post Street, San Francisco 
HALL, CHARLES, INC., 3 East 40th St., N. ¥.; 155 East Superior St., Chicago; 760 W. 7th St., Los Angeles 28 
SACHS, A. M., 44 East 53rd Street, New York. 82 
SKINNER, S. P., 200 Fifth Avenue, New York 78 
WARD & ROME, 63 East 57th Street, New York 
ANTIQUES 
ALLEN, LOUIS, INC., 521 Madison Avenue, New York 
BLUNDELL, GEORGE, OF LONDON, INC., 385 Madison Avenue, New York 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles 
BRUNOVAN, INC., 383 Madison Avenue, New York; 701 N. La Cienega Blvd., Los Angeles.... 
CAVALLO, S., 200 East 48th Street, New York; 767 Third Avenue, N. Y.; 203 East 47th St., N 
ELLIS STUDIO, 4163 W. Third Street, Los Angeles, Cal 
GARRATT, EDWARD, INC., 160 East 56th Street, New York. 
GUIDOTTI, JOHN, INC., 19 West 26th Street, New York; 442 Post Street, San Francisco 1 
HALL, CHARLES, INC., 3 East 40th St., N. Y.; 155 East Superior St., Chicago; 760 W. 7th St., Los Angeles 
HODGES, TREVOR E., LTD., 383 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles; 
420 Boylston Street, Boston 
NEEDHAM’S ANTIQUES, INC., 143 East 57th Street, New York 
NEWCOMB, F. J., INC., 32-36 East 53rd Street, New York; 42 West 13th Street, New York; 816 So. Figueroa 
Street, Los Angeles; 737 No. Michigan Avenue, Chicago 
OLIVOTTI, A. & CO., INC., 867 Madison Avenue, New York 
WESTPORT ANTIQUE SHOP, INC., 511 Madison Avenue, New York 
WOOD & HOGAN, INC., 385 Madison Avenue, New York; 155 East Superior Street, Chicago... 
BEDDING, CUSTOM TAILORED 
BECKLEY, CHARLES H., INC., 305 East 47th Street, New York 
CHATEAU FURNITURE CO., 305 East 63rd Street, New York 
HALL, FRANK A., & SONS, 25 West 45th Street, New York 
HEIN & KOPINS, INC., 417 East 47th Street, New York 
WELLS & CO., INC., 393 Boylston St., Boston; 820 N. Franklin St., Chicago; 816 So. Figueroa St., Los 
Angeles 
CORNICES AND DRAPERY FIXTURES 
FRIEDMAN BROS. DECORATIVE ARTS, INC., 305 Ease 47th Street, New York; 420 Boylston Street, 
Boston; 137 No. Vendome Street, Los Angeles 
FABRICS 
CARTER, E. C., & SON, 49 East 53rd Street, New York; 420 Boylston Street, Boston; 816 So. Figueroa 
Street, Los Angeles; 1502 Heyworth Bldg., Chicago 
CHENEY BROS., 509 Madison Avenue, New York 
COOPER, DAN, INC., 41 East 57th Street, New York 
JOHNSON & FAULKNER, INC., 45 Ease 53rd Street, New York; 29 East Madison Street, Chicago; 420 
Boylston Street, Boston; 816 So. Figueroa Street, Los Angeles Second Cover 
JOMOUR FABRICS, 515 Madison Avenue, New York; 1514 Heyworth Bidz., Chicago 86 
—_ By ne H., & SONS, INC., 383 Madison Avenue, New York; 29 East Madison Street, Chicago; 
600 Walnut Street, Philadelphia; 420 Boylston Street, Boston 
LEHMAN. CONNOR, H. B. CO., INC., 509 Madison Avenue, New York; 1514 Heyworth Bldg., Chicago; 
420 Boylston Street, Boston; 816 So. Figueroa Street, Los Angeles. 
SCALAMANDRE SILKS, INC., 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 420 
Boylston Street, Boston; 1364 Grandview Avenue, Glendale, Cal 
SCHUMACHER, F., & CO., INC., 60 West 40th Street, New York; 420 Boylston Street, Boston; 1616 Walnut 
Street, Philadelphia; Merchandise Mart, Chicago 
STROHEIM & ROMANN, 35 East 53rd Street, New York; 1508 Heyworth Bldg., Chicago; 420 Boylston 
Street, Boston; 442 Post Street, San Francisc: 
THIBAUT, RICHARD E., INC., 24 West 40th Street, New York; 350 Delaware Avenue, Buffalo; 74 Franklin 
Street, Boston; 1501 Heyworth Bldg., Chicago 
THORP, J. H., & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston 
Street, Boston; 816 So. Figueroa Street, Los Angeles. 
FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC... 175 E. 60th Street. New York 
JACKSON, WM. H., COMPANY, 32 East 57th Street, New York 
SKINNER, S. P., CO., INC., 200 Fisth Avenue, New York; Merchandise Mart, Chicago 
FLOOR COVERINGS 
ARMSTRONG CORK CO., Lancaster, Penn.; 295 Sth Avenue, New York; Merchandise Mart, Chicago; 
Bendix Bldg., Los Angeles 
COCHRANE, CHARLES P., CO., Bridgeport, Penn.; 153 Madison Avenue, New York 
FAY C ARPET co., 515 Madison Avenue, New York; 1600 Walnut Street, Philad 
GROSFELD HOU SE, INC., 320 East 47th Street, New York. 
MANGES, SIMON, & SON. 14 East 32nd Street, New York 
PERSIAN RUG MANUFACTORY, 136 E. 57th Street, New York; 816 So. Figueroa Street, Los Angeles; 1680 
Alton Road, Miami Beach; 169 No. Wabash Avenue, Chicago. 
SCHUMACHER, F. & CO., INC., 60 W. 40th Street, New York; 420 Boylston St., Boston; 1616 Walnut St., 
Philadelphia; Merchandise Mart, Chicago 
SMITH. ALEXANDER & SONS CARPET CO.. 295 Fifth Avenue, New York; Merchandise Mart, Chicago; 
52 Chauncey Street, Boston; 2155 East 7th Street, Los Angeles. Third Cover 
FURNITURE 
ALBANO CO., INC., THE, 309 East 46th Street, New York; 355 Boylston Street, Boston; 701 No. La Cienega 
Blud., Los Angeles; 718 Santa Fe Bldg., Dallas, Texas 
ALLEN, LOUIS, INC., 521 Madison Avenue, New York 91 
BAKER appendices. INC., Keeler Bldg., Grand Rapids, Mich.; 383 Madison Ave., N. Y.; Mdse. Mari, 
Chicag: 104 
BLU NDELL, GEORGE, OF LONDON, INC., 385 Madison Avenue, New York 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa St., Los Angeles.. 
BRUNOVAN, INC., 383 Madison Avenue, New York; 701 No. La Cienega Blvd., Los Angeles 
CASARAGI, 202 E. 46th Street, New York 
CASSARD ROMANO CO., INC., THE, 307 East 63rd Street, New York; 155 E. Superior Street, Chicago 
CAVALLO, S.. 200 East 48th St., N. Y.; 767 Third Ave., N. Y.; 203 East 47th St., New York 
CHATEAU FURNITURE CO.. 305 East 63 Street, New York 
COLOMBO, LEOPOLD & BRO., 238 East 44th Street, New York 
COVENTRY SHOPS, INC., 315 East 47th Street, New York 
COURTADE, JOSEPH N., & SONS, INC., 514 West 24th Street, New York 
DEUTSCH-EMMETT. INC.. 253 Fifth Avenue. New York 
FANCHER FURNITURE CO., 1 Park Avenue, New York; Merchandise Mart, Chicago; 1128 Walnut Street, 
Philadelphia; 282 Delaware Avenue, Buffalo 
FASHIONED FURNITURE, INC., 383 Madison Avenue, New York; 1646 Merchandise Mart, Chicago; 718 
Sante Fe Bldg., Dallas; 816 So. Figueroa Street, Los Angeles 
FURNITURE SPECIALTIES CORP., 318 East 61st Street, New York 
GARRATT, EDWARD, INC., 160 East 56th Street, New York 
GRAND RAPIDS BOOKCASE & CHAIR COMPANY, Michigan 
GROSFELD HOUSE, INC., 320 E. 47th Street, New York 
GUIDOTTI, JOHN, INC., 19 West 26th Street, New York; 442 Post Street, San Francisco 
HODGES, TREVOR E., LTD., 383 Madison Avenue, New York; 816 So. Figueroa St., Los Angeles; 420 
Boylston Street, Boston 
a ROBERT W., CO., 23 Summer Avenue, N.W., Grand Rapids, Mich.; 745 Fifth Avenue, New York; 
Merchandise Mart, Chicago. 
KITTINGER COMPANY, 385 Madison Avenue, New York; 631 Merchandise Mart, Chicago; 1893 Elmwood 
Avenue, Buffalo; 137 No. Vendome Street, Los Angeles 
KNAPP & TUBBS, INC., Merchandise Mart, Chicago 
MASON-ART FURNITURE CO., 45-51 West 21st Street, New York. 
McCURDY, W. C., 383 Madison Avenue, New York 
NAHON CO., THE, 435 E. 56th Street, New York 
NEWCOMB, F. J., INC., 32-36 East 53rd Street, New York; 42 West 13th Street, New York; 816 So. Figueroa 
St., Los Angeles; 737 No. Michigan Avenue, Chicago 
NEW YORK FURNITURE EXHIBIT “CORP... 31 E. 3lse Street, New York 
OLD COLONY FURNITURE CO.., 385 Madison Avenue, New York; 495-527 Albany Street, Boston 
REGENT SHOPS. INC., 642 Sixth Avenue, New York. 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York. 
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The following advertisers’ merchandise meets the highest standards 
SEMINOLE FURNITURE SHOPS, INC., 444 Fourth Avenue, New York 
SIKES CO., INC., THE, 1 Park Avenue, New York; Merchandise Mart, Chicago; 1128 Walnut Street, Phila- ‘ 


__ delphia; 90 Canal Street, Boston 

SURREY HOUSE, 385 Madison Avenue, New York 

TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn Ave., Pittsburgh; High Point, North Carolina 

VANLEIGH FURNITURE CO., 115 West 40th Street, New York 

WHEELW RIGHT, RICHARD, 307 East 53rd Street, New York 

WIDDICOMB, JOHN, INC., 1 Park Avenue, New York; Grand Rapids, Mich 

WOOD & HOGAN, INC., 385 Madison Avenue, New York; 155 East Superior Street, Chicago 

FURNITURE, FRAMES 

COLOMBO, LEOPOLD & BRO.. INC., 238 East 44th Street, New York 

FURNITURE, GARDEN 

from si GRAND CENTRAL WICKER SHOP, INC., 217 E. 42nd Street, New York. 

rom Interior Design MOLLA, INC., 410-416 E. 32nd Street, New York ; 

and Decoration OLIVOTTI, A. & CO., INC., 867 Madison Avenue, New York 

Mareh 1940 FURNITURE, MODERN 

COOPER, DAN, INC., 41 East 57th Street, New York 

GROSFELD HOUSE, INC., 320 East 47th Street, New York 

IKWiN, ROBERT W., CO., 23 Summer Avenue, N.W., Grand Rapids, Mich.; 745 Fifth Avenue, New York; 
624 Merchandise Mart, Chicago 

KITTINGER COMPANY, 385 Madison Avenue, New York; 631 Merchandise Mart, Chicago; 1893 Elmwood 
Avenue, Buffalo; 137 N. Vendome Street, Los Angeles. 

SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York 

TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn Ave., Pittsburgh; High Point, North Carolina. 

WIDDICOMB, JOHN, INC., 1 Park Avenue, New York; Grand Rapids, Mich 

FURNITURE, OFFICE 

MACEY-FOWLER, INC., 385 Madison Avenue, New York 

FURNITURE, REED AND WICKER 

FICKS REED CO., 385 Madison Avenue, New York; Waters Bldg., Grand Rapids; Tomlinson Bldg., High 
Point; 701 N. La Cienega, Los Angeles 

GRAND CENTRAL WICKER SHOP, INC., 217 F. 42nd Street, New York 

GLASS, DECORATIVE-STRUCTURAL 

LIBBEY-OWENS-FORD GLASS COMPANY, Nicholas Building, Toledo, Ohio 

PITTSBURGH PLATE GLASS CO., 2116 Grant Bidg., Pittsburgh, Pa 

LACE CURTAIN MATERIALS 

CARTER, E. C., & SON, 49 East 53rd Street, New York; 420 Boylston Street, Boston; 816 So. Figueroa 
Street, Los Angeles; 1502 Heyworth Bidg., Chicago 

LAMPS AND LAMP SHADES 

CREST CO., THE, 383 Madison Avenue, New York; 1219 Merchandise Mart, Chicago 

DAVIDSON, LTD., 420 N. Orleans Street, Chicago 

ELLIS STUDIO, 4163 West Third St., Los Angeles, Cal 

GARRATT, EDWARD, INC., 160 E. 56th Street, New York 

HALL, CHARLES, INC., 3 East 40th Street, New York; 155 East Superior Street, Chicago; 760 W. 7th 
Street, Los Angeles 

HANSON, PAUL, CO., INC., 15 East 26th Street, New York; Merchandise Mart, Chicago... 

LIGHTOLIER CO.. 11 East 36th Street, New York; Merchandise Mart, Chicago 

SACHS, A. M., 44 E. 53rd Street, New York 

SKINNER, S. P., CO., INC. 200 Fifth Avenue, New York 

VAN DUGTEREN, A. J., & SONS, INC., 1107 Broadway, New York 

WARD & ROME, 63 East 57th Street, New York 

LEATHER CRAFTSMEN 

SCHIEREN, CHAS. A., CO., 515 Madison Avenue, New York 

LIGHTING AND LIGHTING FIXTURES 

HALCOLITE CO., INC., 24 West 40th Street, New York 

LE-DREW, 20 E. 49th Street, New York 

LIGHTOLIER CO., 11 East 36th Street, New York; Merchandise Mart, Chicago. 

LINENS 

MOSSE LINENS, 659 Fifth Avenue, New York; 478 Post Street, San Francise 

MANTELS 

ALLEN, LOUIS, INC., 521 Madison Avenue, New York 

FRIEDMAN BROS. DECORATIVE ARTS, INC., 305 East 47th Street, New York; 420 Boylston Street, 
Boston; 137 No. Vendome St., Los Angeles 

JACKSON, EDWIN, INC., 175 East 60th Street, New York 

JACKSON, WM. H., COMPANY, 32 East 57th Street, New York 

MIRRORS 

FRIEDMAN BROS. DECORATIVE ARTS, INC., 305 East 47th Street, New York; 420 Boylston St., Boston; 
137 No. Vendome St., Los Angeles 

NEWCOMB, F. J., INC., 32-36 East 53rd Street, New York; 42 West 13th Street, New York; 816 So. Figueroa 
St., Los Angeles; 737 No. Michigan Avenue, Chicago 

PAINTS 

MURALO CO., INC., THE, 570 Richmond Terrace, Staten Island, N. Y¥ 

PICTURES AND PRINTS 

OLD PRINT SHOP, INC., 150 Lexington Avenue, New York 

PURCHASING SERVICE 

LYON, J. FRED, 701-2 Building and Loan Building, Grand Rapids 

QUILTING AND NEEDLEWORK 

STEINER STUDIOS, 169 E. 61st Street, New York 

TRIMMINGS 

LEE, ARTHUR H., & SONS, INC., 383 Madison Avenue, New York; 29 E. Madison St., Chicago; 1600 Walnut 
St., Philadelphia; 420 Boylston Street, Boston 

SCALAMANDRE SILKS, INC., 598 Madison Avenue, New York; 620 N. Michigan St., Chicago; 420 Boylston 
Street, Boston; 1364 Grandview Avenue, Glendale, Cal 

THORP, J. H., & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston 
Street, Boston; 816 So. Figueroa St., Los Angeles 


VENETIAN BLINDS 

CHICAGO VENETIAN BLIND CO., Michigan Ave. at 39th Street, Chicago, Ill 
MILLER-CONNELL MFG. CO., 3720 West North Avenue, Chicago 

WESTERN VENETIAN BLIND CO., 351 East Ohio St., Chicago; 230 Fifth Avenue, New York 


WALL COVERINGS 


ARMSTRONG CORK CO., Lancaster, Penn.; 295 5th Avenue, New York; Merchandise Mart, Chicago; 
Bendix Bldg., Los Angeles 

BASSETT AND VOLLUM, 740 Rush Street, Chicago 

DIAMENT, A. L., & CO., 34 East 53rd Street, New York 

SCHMITZ-HORNING CO., 777 E. 82 Street, Cleveland, Ohio 

SACHS, A. M., 44 East 53rd Street, New York 

SCHUMACHER, F., & CO., INC., 60 West 40th Street, New York; 420 Boylston Street, Boston; 1616 Wal- 
nut Street, Philadelphia; Merchandise Mart, Chicago 

STRAHAN, THOMAS, COMPANY, 417 Fifth Avenue, New York 

THIBAUT, RICHARD E., INC., 24 West 40th Street, New York; 350 Delaware Avenue, Buffalo; 74 Franklin 
Street, Boston; 1501 Heyworth Bldg., Chicago 75 
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assard romano CO..1n 


307 EAST 63rd STREET, NEW YORK 


EW MANUFACTURING FA- 
CILITIES for producing wider range of qualities in WIDER WIDTHS 


N EW QUALITIES TO help you 


meet the needs of the ever-widening Broadloom useage 


NEW COLORINGS to suit the 


tastes of a growing clientele. 


N EW PRICES to help you meet 


the broader needs of every situation in the new and active era now dawning! 
* 


Specialists in Broadlooms. Distributors of the notable car- 


petings of Magee and Firth in all we and in all shades. 
Fast cut service—from stock ... direct or through your 
usual source of supply. 


Estimates given for complete installations 
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scheme of table decoration isthe softly 

brilliant champagne tone ‘of this. 
table setting... .of rayon sa 

backed with linen. Stocked in 8 sizes. 
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Every time you thrill to the easy grace of a de- 


you may be certain 
sible. 
A A qualified 


the headaches a 
the brave 
Decorator's 


us the ability to buy at ex- - 


are closed to you 
nominal purc 
of your ae furnishings. That is why . ies Rooms sach as the one sketched above do 


= not result fi 
the thrifty and assuring facts —"It rom haphazard planning... . be- 


Certain If i neath this charm and attunement —the light 
Costs No More But Results Are and shadow of graceful living — lies 
sult A Decorator. ° come 
You Consult Zi Decorator's keen judgment of values 
m & Romann Collection is one ° 


rece: your Decorator —_ are thinking about your 


= and how to make it a 
live in — consult 
Here is a preview of the early 1940 factors in a plan we inaugurated Recorator’s ser- 


in 1936 to encourage a more widespread appreciation of the 
Decorating profession. This year, again, we address the monthly 
readers of “House Beautiful”—nearly 200,000 people, who are 
definitely interested in better home decoration . . . and, in many 
cases, potential clients for you. 


We commend this series to your attention, as once again these 
messages to the quality home owning readership of this national 
magazine reiterate the dominant theme— 


“IT COSTS NO MORE BUT RESULTS ARE 
CERTAIN IF YOU CONSULT A DECORATOR” 


These advertisements are run in the interests of 
more business for accredited Decorators everywhere. 


STROHEIM & ROMANN 
NEW YORK 


- 
CHICAGO ‘LOS ANGE 


| 
STROHEIM & ROMANN 
4 and Deco alive 


BOSTON * PHILADELPHIA * 


The illustrations in the advertisements shown are — 
sketches of rooms from the “Bride’s House” in which 
Stroheim & Romann Fabrics are used. The “ Bride’s 
House” at PEDAC— Rockefeller Center, New York, 
| starting March 15th, 1940, focuses national interest on BOSTON 
the Decorator's essential skill in a significant exhibit. 


* PHILADELPHIA « 
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Joun Wippicoms 


TABLE 


BEAUTIFUL AS A LIVING ROOM TABLE 
USEFUL AS-A DINING TABLE 


Trade Mark Registered 


The JOHN WIDDICOMB NEW DI-FUNCTIONAL TABLE of solid Honduras mahog- 
any is a fine piece of furniture, built for a lifetime of useful service. Carefully planned to 
fulfill many uses, it is a beautiful occasional table when closed, measuring 20 inches. Extended 
(with one filler) it is a well-proportioned card or breakfast table measuring 45 inches. Extended 
(with all four fillers) to a length of 7 feet it is a substantial dining table for 10. 


Closed, partly extended, or full length, this table is always 
a lovely, serviceable piece of furniture and not a mere 
makeshift. It is built to the same high standards which 
have distinguished John Widdicomb bedroom and 
dining room furniture for almost half a _ century. 


JOHN WIDDICOMB Co. 


MAKERS OF FINE FURNITURE FOR ALMOST HALF A CENTURY 
FACTORY SHOWROOM e GRAND RAPIDS, MICH. 
NEW YORK SHOWROOM @® ONE PARK AVENUE 
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With the addition of several new groups and 
pieces, Old Sussex, the new custom line in lower 
price range, will hold especial interest for interior 
designers this Spring. A large and comprehensive 
showing is now on display at the Irwin Wholesale 
Showrooms. 


Old Sussex has already received the unqualified 
endorsement of Interior Designers who recognize 
a quality equal to the highest standards of Irwin's 
custom made reproductions at lower prices. These 
pieces are finished in Irwin's “Old English,” a 


Wholesale Showrooms 


NEW YORK 
745 Fifth Avenue 
CHICAGO 
Merchandise Mart : 
6th Floor , 


GRAND RAPIDS 


7, 


Designers and Manufacturers of Fine Furniture for Seventy Years 


hand-padded process, without extra charge, and 
only the highest grade materials and the finest 
workmanship are employed. Eighteenth Century 
and Early Nineteenth Century English reproduc- 
tions predominate with a generous showing of 
Regency groups and seating pieces. 

The “Old Sussex” display is but a part of the 
extensive showing permanently maintained in the 
Irwin Showrooms, the largest wholesale displays 
of fine furniture in their respective localities. 
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“Comme Chez Grand’Mére,” 
where the quilt was found. 


Comme Chez Grand’Mere. 


Schumacher’s “Made-For-Each-Other” Ensemble—in true 
. French Provincial—inspired by an old French quilt found 


in a Bergerac antique shop, “Comme Chez Grand’Mére.” 


We had the quilted fabric and the pattern of 
the old quilt reproduced by-the-yard in France 
and bedspreads or throws of it can be made to 
your order. French blue and camellia red on 
ivory. 
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Hand-hooked rug designed to complement 
the quilt and wallpaper, Obtainable in any size. 


Custom-Print Wallpaper —“Comme Chez 
Grand’ Mére”’ pattern. It has a quilted texture 
background. 


Our ‘“Made-For-Each-Other” Ensembles 
consist of fabrics, wallpapers and rugs all de- 
signed and colored to go together . . . but so 
flexible in their conception that we impose no 
restraint on your creative ability. 
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XURY AND DISTINCTIO 


(ase frankly for the more dis- 
criminating of your clients, Stellar 
Broadloom is yet priced comfortably be- 
te: } low the top range of carpet prices. This 
feature, plus the assurance of exclusive- 

/ ness, offers a most attractive opportunity 
to the alert decorator with an apprecia- 
tion of quality and value. Stellar Broad- 
loom is on view at our showrooms today. 


HAND-MADE RUGS FROM ENGLAND, SPAIN, SOUTH AMERICA - AUBUSSONS 
AND SAVONNERIES FROM FRANCE - HOOKTUFTED RUGS - MACHINE KNOTTED 
RUGS - CHENILLES - BROADLOOMS - LINOLEUMS - CORK AND RUBBER TILE 


INTERIOR DESIGN AND DECORATION 


a = 
5 
: 
4 
AN 
p #) 
816 57 $7 NGS 
Sou R 
th eT 
Sue, »NeE 
ea Se Y 
"ees R 
Os An 
9ele, 
« 
18 
a 


‘ 
: 
: 
4 
: 
— 
| 


PLAIN COLORS IN LINOWALL 


THE LINOLEUM-LIKE WALL COVERING 


HERE IS ANOTHER 
ARMSTRONG FIRST 


™ for the first time, plain scoting in public and semi-public 


colors are available in a linoleum- _ buildings where service is severe. 
like wall covering. Armstrong pre- These colors are Verde Antique, 
sents six new plain tones of Lino- Sienna Red, and Mountain Blue. 
wall—Foam White, Pale Jade, For complete data on Linowall— 
Rose Coral, Dawn Gray, Daisy available in thirty plain, tile, mar- 
Yellow, and Light Azure. ble, and wood effects and costing 

These colors, created at the re- only half as much as other per- 


quest of numerous architects and manent wall coverings—let us send 
designers, meet a need for the solid —_— you our color-illustrated, file-sized 
effects so widely used in modern _ book, “Decorative Walls of Endur- 
interior decoration. They open new __ ing Beauty.” Specifications and de- 
decorative possibilities to you and tails on Linowall will be found in 
greatly extend the range of useful- | Sweet’s Architectural File. 


ness of this washable wall covering. Write today to Armstrong Cork 
In addition to these pastels, Arm- | Company, Floor Division, 

strong offers Linowall in three new 1225 State Street, Lan- C) y) 

dark colors that are ideal for wain- caster, Pennsylvania. & 


9 
otemstrong s LINOWALL 


MADE BY THE MAKERS OF ARMSTRONG’S LINOLEUM 
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1818 Oval Betuster Extension Table 
T 39 in. 


ight 30 in. 
2— 10 in. leaves Ext. to 76 in. 


From the Sikes ‘Manhattan Modern’’ Group 


THE SIKES COMPANY, INC. FANCHER FURNITURE CO. 


ONE PARK AVENUE 


NEW YORK 


. One Park Avenue, New York; Merchandise Mart, Chicago; 1128 Walnut St., Philadelphia; 
FANCHER FACTORY DISPLAYS: 282 Delaware Ave., Buffalo, N. Y.; Salamanca, New York. 


. One Park Avenue, New York; Merchandise Mart, Chicago; 1128 Walnut St., Philadelphia; 
SIKES FACTORY DISPLAYS: 90 Canal St., Boston (Rapids Furniture Co.); 20 Churchill St., Buffalo, N. Y. 
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The new Ming Floral is only 
one of many charming Scenic 
papers. There are scores of de- 
signs scaled large enough for 
the most pretentious rooms. Or 
on a scale so small they can be 
used effectively above the chair 
rail in the low ceiling interiors 
of our modern homes of today. 
Ming Floral, in pastels on 


A NEW SCENIC... with a BIG SALES APPEAL 


ground tones of blue, green, 
light taupe, dusty pink, exem- 
plifies the effective colorings of 
Kro-mura Scenics. Immediate 
sales come easily. The continu- 
ous flow of design strikes a re- 
sponsive chord in clients who 
seek something different, artis- 
tic, unique, and thus assures 
a profitable repeat business. 


Write for our large illustrated catalog 
showing designs in full colors 


THE SCHMITZ-HORNING COMPANY 


CLEVELAND, OHIO 


Makers of Kro-mura and Venwood Papers 
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STYLE plus . . . inthis 
smartly upholstered Re- 


gency chair (2219). 


ENGLISH REGENCY 
again! ... from our new 
collection . . . the sofa is 


2384, the commode 
A979. 


BEST SELLER of our 
early 1940 Season is this 
Comfort Edition of an 
occasional chair . . . piped, 
plain, or tufted back, as 
you like it! (2389% 


shown). 


: 


& 


Continuous 


‘Performance 


The scene is constantly changing in the three 
Kittinger Exhibits! Anticipating the Trends 
has long made these displays of extraordinary 


interest to dealers and decorators who are alert 


to style changes. 


UNUSUAL ... this Re- 
gency bookcase, Ag64, in 


double or single width .. . 


copy of an Original. 


SUPERB in proportion 
and commodious in size 
and utility . . . the dresser 


from our new “Carlton” 


Regency group. (A972). 


“Always Something New” 


in the 


EXHIBITS 


NEW YORK 
385 Madison Avenue 


CHICAGO 
631 Merchandise Mart 


BUFFALO 
1893 Elmwood Avenue 


JEWELS from our 18th 
Century Collection... 
hand-padded leather chair 
2398; handsome mahog- 
any library desk Ag38. 
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A WALLPAPER IN THE TRADITIONAL MANNER BY 
ONE OF AMERICA’S FOREMOST CONTEMPORARY 
DESIGNERS. AVAILABLE IN BOTH AUTHENTIC 
TRADITIONAL AND SMART MODERN COLORINGS. 
ALL OF THESE ARE INCLUDED IN OUR SECOND 
COLLECTION SAMPLE BOOK, AVAILABLE TO THE 
TRADE AT ONE DOLLAR AND FIFTY CENTS. 


BASSETT VOLLUM 


WALLPAPERS TO THE TRADE 
740 RUSH STREET 
CHICAGO 


[\atalogues ... upon request 


New catalogue of the smartest fashion trends in Modern and Period Furniture, authen- 
ticated by America’s foremast interior designers. 148 pages, profusely illustrated. New 
catalogue of the famous Nanching Lustre Broadlooms, rendered in twelve fascinating 


hand carved designs. Sent free to all registered dealers and decorators upon request. 


rosfeld House 


The Decorators’ Source for Fine Furniture, Cha-Ming and Nanching Lustre Broadlooms 


New York—320 E. 47th St. + Chicago—666 N. Wabash Ave. + Los Angeles—207 N. Vermont Ave. 
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lmportations 


These exquisite decorative accessories are typical of our 
recent purchases arriving without interruption from abroad. 


3 £AST 40TH STAEET neW YVORAR, 
RICHARD NORTON, INC. DILLON-WELLS, INC. 
155 E. Superior Street 760 W. 7th Street 

Chicago, Ill. Los. Angeles, Cal. 
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A WIDER HORIZON 


Are you very surprised? I{ you are, it is our sincere hope that you are pleasantly so. 


In April, 1932, the first issue of INTERIOR DEsIGN AND DEcorRATION, then the DECoRa- 
Tors Dicest, was published. Ever since this initial issue it has been our sincere desire 
to create a magazine of which the professional designers of interiors could be proud— 
to create a magazine that reflected the real character and true values of the profession. 
To this end our time and energies have been dedicated. The magazine had to develop, 
it had to grow up. It had to grow if it was to keep pace with the rapid developments 
within the profession. 


So, with this issue, your INTERIOR DesIGN AND DECORATION appears in full stature, 
better equipped now than ever before to fulfill its destiny of service to a great pro- 
fession. The new size will enable us to present our editorial material more adequately 
and effectively. The articles on furniture, fabrics, floor coverings, wall coverings, lighting 
and accessories, which are primarily pictorial presentations, can now be done in larger 
size, therefore more satisfactorily disclosing their true value. 


In this issue we have incorporated a department of plastics in which we will present 
each month the new developments of these exciting materials insofar as their applications 
to interior design are concerned. The results of the National Conference on Plastics spon- 
sored by this magazine in December 1939 added to our conviction that this department 
would prove of great interest to every interior designer. It is our belief that plastics 
will become so important in our lives that the sociologist will chronicle this new decade 
as the beginning of the Plastics Age. 


Another innovation is the portfolio of residential architecture. Each month we will 
show the works of architects from different sections of the country. This will consist of 
exterior views and floor plans. The purpose of this portfolio is to keep you informed with 
what is current in architectural types. In each issue a different section of the country 
will be represented. This month we are showing the work of three California architects. 


We are enthusiastic about the change from the point of view of the enlarged oppor- 
tunity for service to the readers of the magazine. From a sentimental point of view we feel 
somewhat like the parents who have a slight pang of regret at the thought that their 
child has grown up. 


Editing can only be successful to the degree that the editor knows his subscribers. 
After going over this issue carefully, 1 would appreciate your reaction to the new jormat 
of INTERIOR DEsicn AND Decoration. Jf you approve, please tell us, if you don’t, please 
tell us. Your frank reaction will contribute greatly to the magazine’s future success. 


INTERIOR DESIGN AND DECORATION 


j 
| 
4, 
= 
= 
2 
. 
% 


The fine architectural treatment of this office forms 
a fitting background for the furnishings. Attention 
' to small details has resulted in a feeling of comfort 
and intimacy. D. Lorraine Yerkes, Interior Designer. 


i 
_ 


{ 


Mahan of the discussion that has appeared in the 
last decade concerning interior design has been 
voiced about offices, so it is relatively a simple 
matter to appraise the status of office design as 
a whole. The interiors presented herewith, while 
hardly giving a progressive picture of the growth 
and development of office interiors for the future, 
do represent examples in the finest phase of the 
interior designed for efficiency today, besides ex- 
emplifying the various opinions that prevail 
among leaders in the profession. 

The main objective of interior designers is to 
make the executive’s office interior as attractive 
as his living room or study at home. The fact 
that most men, and a great many women, spend 
virtually the entire day in an office is no longer 
thought of as drudgery. This is particularly true 
if the office has been planned and furnished by 
the interior designer. In designing an office, the 
interior designer is not only called upon to ply 
the various techniques of the profession, but he 
is frequently expected to be a psychologist, a 
psychoanalyst and an efficiency expert as well. 
Finely executed offices not only have an immedi- 
ate and direct effect upon the occupants, but they 
even serve to bolster up the morale of the em- 
ployees and contribute to a dignified feeling 
among the company’s entire personnel. What a 
red-letter day it will be, when more complete of- 
fice layouts come under the skilled hand of the 
interior designer, so that all employees, whether 
they be of high or low rank, can benefit by the 
efficient planning! 

An analogy might be drawn between an office 
and some of the war machines that are plowing 
up the ground in countries overseas. The tanks, 
for example, are machines, yet they are lived in 
for hours at a time by the men who operate them. 


Simulated wood panels have been 
used for the walls in this office 
foyer, and the background is an 
admirable one for furniture. Emma 
Romeyn, Inc., Interior Designer. 


So it is with the office; in the final analysis the 
majority of offices are machines. Upon their 
proper functioning often depends the success or 
failure of a business. At the same time, however, 
real human beings reside in those offices many 
hours each day—and on many occasions the busy 
executive, at times under stress of business, must 
work on into the night. 

All of these factors play an important part in 
the designing of an office. If the client is the type 
of person whose business day never ends at five 
or six o'clock, this must be taken into considera- 
tion. For such a client, there should be provided 
the quietest and most comfortable corner possible 
for resting and relaxation. Another thoughtful 
consideration would be to provide the necessary 
accommodations for either a bathroom or shower. 
And is there any reason why space and means 
should not be available for afternoon tea or meals 
when the board of directors is in session? 

An office can tell an amazing story. It is not 
only a reflection of the personality and taste of 
the occupant, but it is only too frequently a re- 
flection of the caliber and financial status of the 
company itself. 
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The determining factor in its valuation is not 
merely in architectural background, nor the furni- 
ture set against it, nor mere color, but rather a 
coordination of all of these factors. True distinc- 
tion is achieved when the various furnishings are 
specially designed. 

Some offices tend to emphasize in their arrange- 
ment and design, the aims and character of the 
firm they serve. For example, in a newspaper 
publisher’s office, one wall carries a kaleidoscopic 
mural depicting the various sources of news; or 
a relatively small detail in the room often suggests 


32 


something of the nature of the business, such as 
a pair of globes in the private office of an inter- 
national banker. 

The offices of professional persons are fre- 
quently indicative of their particular occupation. 
A certain lawyer’s office, for instance, reflects the 
simplicity of the great lawyers of earlier days in 
the early Republic furnishings. Many industrial 
designers’ offices bespeak progress, alertness and 
up-to-the-minute activity by their very close ad- 
herence to the latest contemporary styles and 
trends which are adapted for efficiency. 
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Steel paneling and all-steel fur- 
niture resembling wood have 
been used in the executive office 
shown at the left; sound absorb- 
ent draperies before windows 
fitted with Venetian blinds, 
and a carpeted floor add to 
the utilitarian scheme. Paul 
MacAlister, Interior Designer. 


The simple, functional lines of 
Modern furniture have been 
used in the office, below. The 
most interesting feature is the 
use of leather for the desk, 
chairs and accessories. Emma 
Romeyn, Inc., Interior Designer. 


In many cases, however, where the interior de- 
signer is permitted to depart from this idea of 
subtly interpreting the character of the business, 
interesting offices have been done; many of them 
embody the whims and fancies of the executives 
who occupy them. 

In one company where each ranking employee 
was allowed to have his office executed in what- 
ever manner he wished, an interesting and fas- 
cinating result was achieved. One office was com- 
pletely Modern; another was unusually beautiful 
and efficient in Italian Rennaisance. A nautical 
frame of mind and a nostalgia for the charm and 
informality of Cape Cod life served as the motivat- 
ing force behind the designing of a third office. 
The serene, conservative personality of the head 
of the company was reflected in the dignified, 
Georgian character of his office suite. In each 
case, however, the interior designer provided 
facilities for the necessary activities, besides a 
restful background conducive to efficient work. 
The majority of offices, today, are Modern. 
Steel paneling so carefully grained that it de- 
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A corner of an office exe- 
cuted in 17th Century Italian 
originals is shown at the left. 
George Basso, Interior De- 
signer. A comfortable group- 
ing in a reception room is 
shown at the right. D. Lor- 
raine Yerkes, Interior De- 
signer. 


The determining factor in its valuation is not 
merely in architectural background, nor the furni- 
ture set against it, nor mere color, but rather a 
coordination of all of these factors. True distinc- 
tion is achieved when the various furnishings are 
specially designed. 

Some offices tend to emphasize in their arrange- 
ment and design, the aims and character of the 
firm they serve. For example, in a newspaper 
publisher’s office, one wall carries a kaleidoscopic 
mural depicting the various sources of news; or 
a relatively small detail in the room often suggests 
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fies detection has been used for many offices with 
great success. All-steel desks, conference and end 
tables are “soft-cornered”, or streamlined, to 
facilitate maintenance and to prevent shin bumps. 
Special linoleum or laminated plastics 


for desk 


something of the nature of the business, such as 
a pair of globes in the private office of an inter- 
national banker. 

The offices of professional persons are fre- 
quently indicative of their particular occupation. 
A certain lawyer’s office, for instance, reflects the 
simplicity of the great lawyers of earlier days in 
the early Republic furnishings. Many industrial 
designers’ offices bespeak progress, alertness and 
up-to-the-minute activity by their very close ad- 
herence to the latest contemporary styles and 
trends which are adapted for efficiency. 
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wall decorations, and thus supplant the stereo- 
typed factory and plant pictures, or the faded 
photographs of the founder that adorned the 
adorned office walls not so long ago. 

We find instances where a period style has been 
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placed, but very often he is called upon to design 
a special housing for one of the mechanisms so 
that it will harmonize with the other furnishings. 

Closely allied with the plan and composition 
of the office interior is scale. True harmony is 
achieved only when the scale of the architectural 
scheme and the furnishings are perfectly coordi- 
nated. Traffic areas in the office are a primary 
consideration, since it is only when they are prop- 
erly planned that the utmost efficiency is attained. 

The interior designer should also consider 
style, for throughout the historical decorative 
styles the important matter of scale has been of 
first consideration, the problems appertaining 
to it solved repeatedly under changed social or 
economic conditions. Although the interior de- 
signer today will have few occasions to employ 
the style of Le Brun in all its grandiose manner, 
nor that of the Louis Quinze rococo period, the 
18th Century English styles, except for the latter 
delicate phases, will supply invaluable material. 

A valuable material of use to interior designers 


is the new architectural glass which is being pro- 
duced in panels having a surface area as large 
as four feet by four feet. This new glass permits 
the passage of light and at the same time has a 
molded or bas-relief surface that is extremely 
decorative. The reverse side can be matted, mir- 
rored, polished or sand-fused; other effects can 
be obtained by the use of a sea-water glass, also 
new, a light greenish glass whose luster becomes 
richer as the thickness of the glass increases. 
Sculptured glass is being used for wall murals, 
building lobbies and decorative windows. The 
transparent plastics are also being used. 

The interior designer wields an important 
power in industry and business today. Environ- 
ment has a subtle but definite effect upon the tem- 
perament of all of us, and the business men and 
captains of industry are no exception. More than 
that, the interior designer can indirectly aid or re- 
tard sales, because it is within his power to create 
and ensemble that which will make an immediate 
and favorable impression on clients. 


Glass in diversified forms— 
for walls, furniture and ac- 
cessories—is used in this 
Modern office as a decora- 
tive feature and as a con- 
tributing factor to scientific 
lighting. Lewis Diera, Interior 
Designer. 
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A corner of an office exe- 
cuted in 17th Century Italian 
originals is shown at the left. 
George Basso, Interior De- 
signer. A comfortable group- 
ing in a reception room is 
shown at the right. D. Lor- 
raine Yerkes, Interior De- 
signer. 


fies detection has been used for many offices with 
great success. All-steel desks, conference and end 
tables are “soft-cornered”, or streamlined, to 
facilitate maintenance and to prevent shin bumps. 
Special linoleum or laminated plastics for desk 
tops provide a smooth writing surface that with- 
stands hard wear. Interior designers realize the 
important part that is played by the correct se- 
lection of the floor covering. Durability, resili- 
ency, and practicality are most essential, con- 
sequently either carpet, linoleum or compositions 
will be desirable. 

Scientific lighting arrangement is one of the 
major considerations in designing an office. 
Proper lighting is important everywhere, but in 
offices and places of business where severe de- 
mands are made upon the eyes from morning 
until early evening, it is vitally important that 
the lighting is efficaciously planned. The func- 
tions of the room will determine the kinds of light 
and the location of the sources. 

The indirect lighting system is frequently used. 
This method evenly floods the ceiling and thereby 
reflects a perfectly diffused lighting intensity, 
which is very important for visual acuity and for 
the elimination of eye strain resulting from the 
usual methods of artificial lighting. 

Photomurals are frequently used for artistic 
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wall decorations, and thus supplant the stereo- 
typed factory and plant pictures, or the faded 
photographs of the founder that adorned the 
adorned office walls not so long ago. 

We find instances where a period style has been 
used effectively and to the satisfaction of a busy 
executive. Such an example is illustrated here, 
where the occupant of the office asked the interior 
designer to build efficiency around several origi- 
nal 17th Century Italian pieces which he had col- 
lected. The desk was formerly a dining room 
table upon which royalty once dined. The chairs 
are reminiscent of old monasteries, for at one time 
long years ago they were actually used by monks 
and Church dignitaries. There is no doubt about 
the success of the idea as far as efficiency is con- 
cerned, and the period treatment is a welcome re- 
lief from the severity found elsewhere in the com- 
pany’s suite of offices. 

The twentieth century, the age of machines and 
inventions has been felt just as strongly, if not 
more so, in the office as it has in the home. 
Electrical business machines, compact files and 
cabinets, communication systems, air condition- 
ing—all have their place in the modern office and 
come under the supervision of the interior de- 
signer. The professional designer of interiors not 
only determines where these devices will be 
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placed, but very often he is called upon to design 
a special housing for one of the mechanisms so 
that it will harmonize with the other furnishings. 

Closely allied with the plan and composition 
of the office interior is scale. True harmony is 
achieved only when the scale of the architectural 
scheme and the furnishings are perfectly coordi- 
nated. Traffic areas in the office are a primary 
consideration, since it is only when they are prop- 
erly planned that the utmost efficiency is attained. 

The interior designer should also consider 
style, for throughout the historical decorative 
styles the important matter of scale has been of 
first consideration, the problems appertaining 
to it solved repeatedly under changed social or 
economic conditions. Although the interior de- 
signer today will have few occasions to employ 
the style of Le Brun in all its grandiose manner, 
nor that of the Louis Quinze rococo period, the 
18th Century English styles, except for the latter 
delicate phases, will supply invaluable material. 

A valuable material of use to interior designers 


is the new architectural glass which is being pro- 
duced in panels having a surface area as large 
as four feet by four feet. This new glass permits 
the passage of light and at the same time has a 
molded or bas-relief surface that is extremely 
decorative. The reverse side can be matted, mir- 
rored, polished or sand-fused; other effects can 
be obtained by the use of a sea-water glass, also 
new, a light greenish glass whose luster becomes 
richer as the thickness of the glass increases. 
Sculptured glass is being used for wall murals, 
building lobbies and decorative windows. The 
transparent plastics are also being used. 

The interior designer wields an important 
power in industry and business today. Environ- 
ment has a subtle but definite effect upon the tem- 
perament of all of us, and the business men and 
captains of industry are no exception. More than 
that, the interior designer can indirectly aid or re- 
tard sales, because it is within his power to create 
and ensemble that which will make an immediate 
and favorable impression on clients. 


Glass in diversified forms— 
for walls, furniture and ac- 
cessories—is used in this 
Modern office as a decora- 
tive feature and as a con- 
tributing factor to scientific 
lighting. Lewis Diera, Interior 
Designer. 
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The studied grace of these exquisite forms in glass commend them as much as 
the fine renderings on their surfaces, signed by the artists. Counter-clockwise, 
the pieces are a bowl bearing an original surrealist design by Salvador Dali; 
a vase with naturalistic treatment by Henri Matisse; a vase with the characteristic 
drawing of Grant Wood; and an urn with a brilliant design by Raoul Dufy. 
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EXPRESSIONS in 


GLASS 


T. associate the artist with everyday living is 
somewhat of a difficult task. The reason for this 
is that the creative genius of the artist does not 
draw nourishment from the world; but rather 
from the spirit and the warmth and close under- 
standing of other men’s minds and hearts. Its 
survival depends least of all upon the things that 
constitute a social creed. For this reason it is 
above the petty, everyday affairs of men, their 
endless struggles and aimless crusades. Not that 
it is, by its own doing, set in an ivory tower—but 
rather, because in the hurry and bustle of living 
it is forgotten. That it can be connected with 
everyday living is evidenced in the superb ex- 
amples of glass shown here. This exhibition of 
artistic glass, executed on commission for Steuben 
Glass, Inc., by twenty-seven world-famous artists, 
may be considered an important step toward 
rationalizing the problem. 

The artists represented in the exhibition are: 
Thomas Benton, Christian Berard, Sir Muirhead 
Bone, Jean Cocteau, John Steuart Curry, Salvador 
Dali, Georgio de Chirico, Andre Derain, Raoul 
Dufy, Arthur Eric Rowton Gill, A.R.A., D.L., 
Duncan James Corrowr Grant, John Gregory, 
Jean Hugo, Peter Hurd, Moise Kisling, Leon 
Kroll, Marie Laurencin, Fernand Leger, Aristide 
Maillol, Paul Manship, Henri Matisse, Isamu 
Noguchi, Georgia O’Keeffe, Jose Maria Sert, Pavel 
Tchelitchew, Sidney Waugh and Grant Wood. 

The selection of these artists was directed to- 
ward the end that the various schools of thought 
would each be represented by the acknowledged 
leaders. Their work was in no way directed nor 
inhibited other than the fact that the limitations 
of the medium were pointed out to them, and the 
general characteristics of engraved glass were dis- 
cussed. The work was done by the Steuben arti- 
sans from the drawings of the artists. The col- 
lection of original drawings is, undoubtedly, very 
interesting for it represents a cross-section of the 


world’s art as it is conceived today. There are. 
in addition numerous interesting drawings and 
documents that were needed and used for the 
transmission of the original pieces. 

The music of these Modern masterpieces in 
glass fairly sings, the tones resonant with the 
pure beauty of a revived medium of expression; 
and though the work of each artist differs from the 
others in technique of expression, all have in com- 
mon the fresh, vibrant, alive quality of a nobly 
conceived artistic form. 

Having mentioned the artisans, those extraor- 
dinary craftsmen working with glass, we cannot 


The circular form of the 
glass plate, designed by 
Thomas Benton, is given 
movement and added inter- 
est by a delightfully con- 
ceived border of grape 
leaves; a sense of depth -is 
masterfully created by the 
massing of flat translucent 
areas into a studied pattern. 


4 


The delicacy and individual 
beauty of the glass vase, by 
Moise Kisling, is accentu- 
ated by his graceful nude 
rendered in a “romantique” 
technique; the exquisite 
proportions and fine balance 
are especially noteworthy. 


continue without a few words of praise. The fact 
that they can cut glass so that twenty different 
styles can be distinguished is, indeed, an art in 
itself. The Steuben engravers subordinated 
everything save their skill to the interpretation of 
each artist’s work. The result is a monument to 
the combination of great artists and great artisans. 

Regarding the technique in Modern glass de- 
signing, there are two schools of thought: one 
advocates a taste for utter simplicity; the other 


endorses. the opinion that decoration enhances 
the clarity of the crystal. Crystal, of course, is 
renowned for its unusual clearness and brilliance, 
so that a perfectly designed piece of crystal is 
most satisfactory to the eye. When decorated, 
however, the quality of the material is heightened 
by the contrast of a polished surface with the 
ornamental design. 

Although the pieces in the exhibit often as- 
sume the shape of vases or bowls, they do so only 
because such forms are the traditional and natural 
ones for the glassmaker. 

The fact that the cooperation of some of the 
greatest contemporary artists in the world was 
solicited, is to be applauded. The glassmakers 
realized the limitations of their talents along 
creative lines, and turned to the artistic genius 
of their contemporaries for a new impulse. 

At first glance, one may not become aware 
of the individuality that is expressed in each piece. 
The material and the process for achieving the 
decoration are the same throughout. Naturally, 
the lack of color and the fact that there is no high 
relief contributes to that feeling of pleasing same- 
ness so desirable in a collection of any kind. A 
rather careful and serious observation of the vari- 
ous pieces, however, shows the artist in the glory 
of his own individuality. The personality blazes 
forth in crystal just as it does on the canvas, or 
in the bronze or clay, or in whatever medium the 
artist is accustomed to work. For example, one 
will easily recognize the Grant Wood which is 
shown here, for it bespeaks the individuality of 
this artist’s work, expressing the calm strength 
inherent in all peoples of the soil. Georgia 
O’Keefe’s single flower unfolds to even greater 
beauty in this medium, and is powerful and direct 
in every formative line. Marie Laurencin’s piece 
is also typically expressive of her fine talent to 
capture freshness and beauty in the most appeal- 
ing manner. The subconscious again jars you 
awake with the mystical composition of Salvador 
Dali, and Raoul Dufy, directing his talents toward 
many artistic outlets, finds himself perfectly happy 
working in this media in which the feeling of a 
large composition is brought into the confines 
of a small area without losing its greatness. 

Designs in this glass have already been in- 
cluded in various museums as Contemporary ex- 
pression of that American glass tradition which 
Stiegel handed on. It is not unlikely that many 
of these exhibition pieces will be looked upon as 
heirlooms in the days to come. Their potential 
intrinsic value is heightened by the fact that only 
six copies of each piece will be made, and one 
of each of the twenty-seven designs will be re- 
tained for a permanent coilection. 
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A superb contrast between the utter simplicity of form and the 
combination of line and mass characterize the glass vase, above, 
by Sidney Waugh; and the original conception of the vase by 
Paul Manship, right, is enhanced by his Modern archaic design. 
Directly below appears a glass urn bearing the identifying handi- 
work of Giorgio de Chirico; and right, a mastery of composition 
is indicated by the glass vase designed by Sir Muirhead Bone. 
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Beauty and simplicity are at once evident in the design for a portable radio cabinet, awarded both First Prize and Grand 
Prize, submitted by Roy S. Johnson and Frank LaBianca, Long Island City, N. Y. The casing may complement any scheme. 
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RADIO CABINET DESIGN AWARDS 


Design for a radio console cabinet, awarded 
Second Prize, submitted by Freida Perreault, 
Rhode Island School of Design, Providence, R. |. 


Tre winning drawings in the radio receiver 
cabinet design competition, sponsored by the 
Radio and Television Department of General 
Electric Company through INTERIOR DESIGN AND 
DECORATION, are shown here. The contest from 
which the winners were selected was conducted 
from October 15th to December 15th. 

The Competition was decided on the basis of 
designs for two different radio models: table 
model and console model; and more than three 
hundred entries were received. 

Prizes totaling $1550 minimum were awarded, 
including a First Prize, Second Prize and Third 
Prize for each of the two models, as well as a 
Grand Prize of $500 for the best designed cabinet 
of the entire Competition. In addition there were 
six awards of Honorable Mention, for which each 
winner received $25. 

The winners for the console model were as fol- 
lows: First Prize, Miriam Price, of Price & Weir. 
New York City; Second Prize, Freida Perreault, 
Rhode Island School of Design, Providence, R. I.; 
Third Prize, Maurice Weir, of Price & Weir, New 
York City. Honorable Mention, Lucille Batter, 
New Haven, Conn.; Stewart Ross James, New 
York City; and Frederick H. Ledgard, of Ledgard 
& Silver, New York City. 

The winners for the table model were as fol- 
lows: First Prize, Roy S. Johnson and Frank La 
Bianca, Long Island City, N. Y.; Second Prize, 
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Compactness and simplicity of manufacturing 
characterize the design of the portable radio 
cabinet, below, awarded Third Prize. Sub- 
mitted by Robert D. Tyler, New York City. 
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The designer of this radio console cabinet, awarded 
First Prize, realized the limitations imposed upon 
attractive rooms by the heavier cabinet which rests 
on the floor and raised it upon graceful legs. 
Submitted by Miriam Price, New York City. 


Design for a portable radio cabinet, awarded Second 
Prize, submitted by Florence Schust and Christopher V. 
—— Cranbrook Art Academy Bloomfield Hills, 
Mich. 


This design for a radio console cabinet, 
awarded Third Prize, will prove a boon for 
the 18th Century living room or library. Sub- 
mitted by Maurice Weir, New York City. 
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This design for a radio console cabinet, awarded Honorable 
Mention, and submitted by Lucille Batter, New Haven, Conn., 
is commendable for both its unusual beauty and adaptability. 


Anyone to whom the classic appeals will be instantly won by 
the above design for a portable radio cabinet, awarded Hon- 
orable Mention. Submitted by Lorin Jackson, New York City. 


One of the most beautiful designs of the entire 
competition is that shown here, awarded Hon- 
orable Mention. Submitted by Roy S. Johnson 
and Frank LaBianca, Long Island City, N. Y. 


Florence Schust and Christopher V. Chamales, 
Cranbrook Art Academy, Bloomfield Hills, 
Mich.; Third Prize, Robert D. Tyler, New York 
City; Honorable Mention, Leon Barmache and 
Vinicio Paladini, New York City; Roy S. Johnson 
and Frank La Bianca, Long Island City, N. Y.; 
and Lorin Jackson, New York City, N. Y. The 
Grand Prize, for the best design of the Competi- 
tion, was awarded to Roy S. Johnson and Frank 
La Bianca, Long Island City, N. Y., also winners 
of the First Prize and an Honorable Mention for 
designs for table models. 

The judges of the Competition were Harry V. 
Anderson, Editor of INTERIOR DEsIGN AND DEc- 
ORATION, who acted as Chairman; Virginia Con- 
ner, Interior Designer; Dan Cooper, Interior De- 
signer; Wm. A. Kimbel, Interior Designer; 
Theodore Simpson, Interior Designer, and Ed- 
ward Stone, Architect. P. F. Hadlock and Ray 
Patten acted as technical consultants to the judges 
for the General Electric Company. 

From the viewpoint of interior design, the fac- 
tors considered in the judging were originality 
and quality of design, adaptability to decorative 
scheme and style-retaining qualities; the factors 
considered from the viewpoint of manufacture 
were ease of fabrication, adaptability of design 
to quantity production and sales appeal. 

The design of the table model by Roy S. John- 
son and Frank La Bianca, awarded First Prize, 
is an original creation that won instant appeal, 
for it not only filled the requirements imposed by 
the contest but met all the limiting factors con- 
sidered from the viewpoints of interior design 
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and manufacture. The beauty and simplicity of 
the design are at once evident, and its extreme 
adaptability to all situations—the casing of skin, 
fabric, paint or natural wood can be easily 
changed from one decorative scheme to another 
—is but one of the features in its favor. Another 
is the cleverly integrated combination of ma- 
terials. The speaker opening is covered with 
fabric set behind thin chromium rods, and the 
front panel of natural ash set at an angle of 60° 
within the case is most individual and identifying. 
It is safe to predict that fifty years from now this 
cabinet will still be in style. 

A most interesting three dimensional presenta- 
tion and several exciting mechanical improve- 
ments characterize the table model design by Flor- 
ence Schust and Christopher V. Chamales, 
awarded Second Prize. The attractive cabinet, as 
specified, may be made of stamped metal or 
molded plastic or fabricoid as shown. The tun- 
ing device has been set horizontally and it is 
activated by a lever running in the slot below, 
with the indicating needle working simultane- 
ously on the chart above. The sounding board is 
behind the four openings on the front elevation, 
which, with those on the back, are also provided 
for ventilation. The receded base is of wood, 
painted black. 

A simpler or more compact design than that 
by Robert D. Tyler, which was awarded Third 
Prize, would be hard to imagine. The efficient- 
looking cabinet is designed to be made of one- 
piece opaque molded plastic with a dial of trans- 
parent plastic set flush with the face of the cabi- 
net; the speaker screen is of porous fabric set be- 
hind a grille. 

From the viewpoint of design alone the three 
drawings of table models awarded Honorable 
Mention represent superior cabinets; their per- 
fection in mechanical construction is another 
point in their favor. One, by Lorin Jackson, en- 
tirely in green leather and with dull brass fit- 


Continued on page 72 


Design for a portable cabi- 
net, incorporating a clock 
and lamp, awarded Honor- 
able Mention and submitted 
by Leon Barmache-Vinicio 
Paladini, New York City. 
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The design for a radio console 
cabinet, awarded Honorable 
Mention and submitted by 
Frederick H. Ledgard, New 
York City, is fitted with wrought 
brass grille doors and flanking 
open shelves for objets d’art. 


Design for a console radio cabi- 
net to be constructed of white 
maple, awarded Honorable Men- 
tion, submitted by Stewart 
Ross James, New York City. 
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A feeling of casualness—from the spacious living room 
with its sliding glass doors opening toward the circular 
swimming pool, to the large bedrooms that suggest 
Modern décor and furniture—pervades this house in 
Palm Springs, California, designed by Architects Douglas 
Honnold and George Vernon Russell for Mrs. Louisa 
Carpenter. 


Catitornia, probably more than any other state, 
has a most interesting heterogeneous architec- 
ture. This can be attributed both to its climate 
and geographical position. The state is unique 
in that it extends almost the entire length of the 
country — offering both tropical and winter 
weather. With such a diversity of climates it is 
only natural that the state should have all the 
types of regional architecture popular elsewhere 
in the country—in addition to its natural in- 
heritance of Hispano-Moresque and predominat- 
ing Monterey styles seen in varying original 
architectural renditions affecting the Modern. 
The houses derived from the original Spanish 
architecture of the conquistadors are of stucco, 
with wood rafters carrying tile roofs; the shaded 
patios, formed by parts of the buildings and walls, 
usually have a covered well or a splashing foun- 
tain. Color is supplied by potted plants and by 
tiles, generally cobalt blue, green and yellow. 
Wrought iron in delicate designs supplies the 


necessary relief for the flat walls of the essentially 
plain architecture. The Monterey style, developed 
by the early settlers, is comparable to the New 
England interpretation of Early American, and 
stresses the simple wood walls, porches and 
shutters associated with cottage architecture. 

The first house shown here, designed by Archi- 
tects Douglas Honnold and George Vernon 
Russell, Los Angeles, is definitely Modern. It is 
a house designed for semi-tropical living—for 
California living—and a sense of casualness per- 
vades the design throughout. 

The second house, designed by Architect 
Robert Finkelhor, Los Angeles, represents a 
typical adaptation of the Colonial house so fre- 
quently seen in Charleston, with its characteristic 
side door opening onto a porch—in this charming 
instance, a porch facing the patio. 

The third house, designed by Architect 
Theodore Criley, Los Angeles, is indentifyingly 
Modern in design, and yet so neutral in character 
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The plan is a very satisfactory solution to the 
involved problems of space and layout in the 
smaller house where entertaining is enjoyed on 
a large scale. The paved terraces contribute 
additional space for pleasant living and form a 
desirable link between house and outdoors. 
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The plan of this house in Beverly Hills, Cali- 
fornia, designed by Architect Robert Finkelhor 
for Norman Krasna, is a commendable one 
for its ideal arrangement of living area. Space 
is but one room deep, which insures light and 
ventilation, and the house has been designed 
to afford a large patio for outdoor living. 


1 


1o 20 
| 
GARAGE 
PATIO 
LAVA DRY 
PorcHn 
DEAN 
al 


Living ROOM 


: 
3 
| DECK | 
PRESSING 
HALL Room 
BED 200M | 
== 
1 
Ro ' 
Dining Room HALL 
° 


that its furnishings may be both Modern and 
traditional types for a correct correlation with the 
architecture. The plan is a commendable one for 
its ideal arrangement of living area. 

These three houses have been selected for 
presentation to readers of INTERIOR DESIGN AND 
DecoraTion by Harold W. Grieve, A. I. D., In- 


terior Designer. 
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The charm of this Modern example of domestic 
architecture in Arcadia, California, designed 
by Architect Theodore Criley, Jr., for 
Robert E. Brooker, is the horizontal massing 
so conceived that the house appears to be 
a natural growing part of the landscape. 
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Theatrical masks from the collection of Margaret Severn. 


AN 


INFLUENCE IN 


DESIGN 


By ELEMER NAGY 


A, unusual exhibition will be held this Spring 
which will receive its special significance from 
its connection with the theater. In it young 
American scene-designers will exhibit representa- 
tive works to the general public. It is an inter- 
esting undertaking to arrange a whole exhibition 
in such a way that all the material is focused on 
one problem: that of the artistic setting. Usually 
the general public in the theater sees only the 
final results of the scene-designers’ work: the fin- 
ished setting, which serves as a frame for, or an 
integral part of, the whole theatrical production. 

It is a comparatively long and interesting pro- 
cedure before the building of the set actually takes 
place. During this period the real artistic and 
creative ability of the scene-designer is brought 
to fulfillment. Countless drawings, water-colors, 
and pastels are produced by the artist, which offer 
the possibility of more thorough and compre- 
hensive study. From these sketches one sees how 
the artist attempts to include his settings in a 
single style and how he chooses a dramatic theme, 


which he magnifies by means of lines, shapes 
and colors in order to express it visually. Often 
one finds sketches in which the dramatic atmos- 
phere is portrayed with extraordinary power, 
and it is possible that the imagination of the de- 
signer extends so far that this dramatic atmos- 
phere cannot be reproduced on the stage with full 
force because of technical limitations. 

Another characteristic to be noted in the work 
of scene-designers, are the plans which attempt 
in new ways to develop further the art of scene 
designing, or prepare a new style. These plans are 
drawn accerding to new artistic principles, or 
show new possibilities for solving stage problems, 
but they may demand a new type of stage-con- 
struction or new technical apparatus. 

Naturally, this type of creative work is experi- 
mental, but it may easily inspire the technical 
builder or other experts in the theater to further 
efforts to realize these plans. On the other hand, 
these experiments seek to establish contact with 
the public before production in order to observe 
how the public reacts. 

An entirely new technique of stage design— 
designing with light—is apparent in the latest 
development in lighting, as exemplified for the 


ballet, The Great American Goof. For this pro- 
duction the settings have been designed in color 
on glass slides for projection on the extended un- 
colored wings, and backdrop by strong light. 
Taking all these points in consideration, one 
can say that the acquaintance of the public with 
the scene-designer in an intimate exhibition is ; 
without doubt of advantage and interest to both. ; 


A design for a crisp Modern setting in colorful classic mood, de- 
veloped in tones of brilliant blue and green for the presentation 
of “Empress of Destiny,” created by Robert van Rosen. 
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For this faculty production of Shakespeare’s “Winter's Tale,” Donald Oenslager, Designer, has employed 
a revolving stage and Linnebach projections. Costumes by Frank Bevan; lighting by Stanley R. McCandless. 


It is not an accidental circumstance therefore, 
that in this era more and more frequent exhibi- 
tions of this kind are held. The arrangement of 


such exhibits was begun towards the end of the 
last century, but their real purpose was not im- 
mediately recognized so that the greater part of 
the exhibits was composed of objects which were 


The dramatic qualities of “Hamlet,” featuring Leslie Howard, are intensified by the lighting and settings of Stewart Chaney. 


unsuitable. Wilted laurel wreaths from great 
tenors, a glove or a fan used by the “unforget- 
table” dramatic actress, are souvenirs which be- 
long perhaps in a museum, but have very little 
connection with the real art of the theater. For- 
tunately at an early date, they discovered that 
the real purpose of theater exhibits is to express 


A minimum of stage properties is used in this setting for “The Garden of Time,” b 


actual problems of theatrical art, and today the 
material is presented with this in mind. It would 
be impossible to mention all the theater exhibits 
held even in the last three decades. Occasionally 
a large international exhibition is arranged by 
one country or another, but independent groups 
hold private exhibits much more frequently. 

In order to realize the importance of such an 
exhibit, it is merely necessary to mention the 


y Mary Schenck, Yale School of the Drama. 


exhibit held in Zurich in 1914, where the works 
of Edward Appia and Gordon Craig were pre- 
sented for the first time. Their sketches produced 
a marked influence on the new stage design. In 
1922 a large exhibition was held at the Victoria 
and Albert Museum, with the title “International 
Theater Exhibition. Designs and Models for Mod- 
ern Stage.” The material was brought to the 
United States where, until the end of 1923, it 


All the charm and naiveté of “Once Upon a Time” is evident in this setting designed by Joseph H. Heil of the Yale School of the Drama. 
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was shown in numerous cities. The outstanding 
exhibitions of the last few years were the Viennese 
International Exhibition in 1936, and the Exhibi- 
tion of the National Gallery of Canada in 1938. 
In the United States the last important exhibition 
was that arranged by Lee Simonson in New York 
in 1934. Naturally, the material in modern ex- 
hibits consists chiefly of theater-building and 
stage plans, sketches of sets, and costumes. 

In the exhibit this Spring, from March 18 to 


The most exciting recent development in the 
theater is exemplified in the creations by Boris 
Aronson, for the ballet, “The Great American 
Goof.” The settings have been designed in color 
on glass slides for projection with strong light. 
Above is the design of the setting by the artist, 
and, left, as it appears in colored lighting. 


April 13th at the Guy Mayer Gallery in New York, 
arranged under the supervision of Aimée Crane. 
sketches of sets and costumes, masks, and models 
will be on view. The importance of models 
has increased ever since modern stage-designing 
has embodied the principles of plasticity, using 
three-dimensional forms and artistic lighting ef- 
fects, which can be demonstrated best in models. 
Of special significance is the fact that this exhibit 
shows the work of young American scene-de- 
signers, done on Broadway or in community 
theaters throughout the country. In addition, 
plans and experimental models will be displayed. 
Editor’s Note: Mr. Elemer Nagy, author of the 
above article, is curator of the Theater Art Mu- 
seum, Department of Drama, Yale University. 


Projected drawing of a setting for Moliere’s “The Highbrow Ladies,” designed by Elemer 
Nagy, Yale School of the Drama, after a new system of perspective hitherto untried. 
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For the end pieces of this modern bed, plexiglas has 
been used; the material is enhanced by lights placed 
in the base of either end. Designed by Paul Bry. increased efficiency. The bleached oak base and the 
metal shafts blend well with the plastic shade. 


A functional desk lamp designed for an executive features 
a shade of molded plaskon, using a fluorescent tube for 


| is a great deal of specialization and departmentalization in professions and industry 
today; nevertheless certain overlappings occur from time to time, and very often we find 
definite instances of cooperation. The plastics industry is a good example of this “team- 
work.” Although the manufacture of plastics is highly specialized, cooperation of others 
outside the industry is often invaluable and necessary. 

Big and little industry admit that plastics are extremely important. Even a great many 
professions acknowledge the advantages of these materials by using them wherever they will 
do a job better, or do it at least as satisfactorily as other materials, but cheaper. In the field 


Continued on page 76 


Clear lucite is used for the tables, the headpiece of An ingenious model for a dining room table makes use of 
the bed, and the frames of the pictures. The peculiar the light properties of lucite. Beneath the table a fountain 
property of the plastic in carrying light has been plays while a photo-electric cell controls music mingled 


used to advantage. Bed designed by R. D. Harrell. with the rippling of the water. Designed by Dave Swedlow. 
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The cocktail lounge of the St. Francis Hotel in San Francisco combines modern materials in a strikingly 
original manner. Black patent leather walls, mirrored columns and a ceiling of carved lucite panels give 
the room an air of spaciousness and éclat, while mobile colored lights play on the ceiling from above. 
The shafts of the bar stools are fabricated of clear lucite, and the bar top is of micarta. It is a room long 
to be remembered for its unusual and brilliant effects. Timothy L. Pflueger, Interior Designer. 


This Regency piano features a veneer of parkwood. 
The woven strips of wood have been impregnated with 
a resin and pressed, thus achieving a durability 
and imperviousness to alcohol and cigarette burns. 


The panels of carved lucite for the back-bar in 
the new Soks Fifth Avenue store in Los Angeles, 
carry the light from concealed sources through the 
carved parts. Tom Douglas, Interior Designer. 
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In this Modern interior a high degree of functional efficiency 
is achieved with formica used for all worktop surfaces, cup- 
board doors and the nest of benches. Paul Bry, Interior Designer. 


Furniture and tableware, at left, complement 
the beauty of each other in clear lucite; the 
table top and shelf are of glass. These 
original forms designed by Dave Swedlow. 
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A laminated plastic has been used for the broad areas of the 
desk tops in this efficient-looking office and drafting room 
created for pleasant work. Designed by William B. Petzold. 


The scene of Times Square was etched in 
this removable lucite screen by Pierre 
Bourdelle. Myers and Minott designed the 
decorative screen for the stimulating 
cocktail lounge of the Hotel Woodstock. 


Se 


Knobs and pulls in transparent cast resin add 
beauty to the appearance of furniture, other- # is 
wise unobtainable; apart from their decorative 
value, they are durable and pleasant to the touch. = i 


A soft glow from the ceiling, a direct light ray for the table, and indirect illumination from crystal brackets and wall pan- 
neaux animated by optical light, form the harmonious lighting in the dining room of the Burlingame, California, residence 


of Charles 8. Blyth. Lighting designed and executed by Rudolf Wendel. 


THE RELATION or LIGHTING To 
INTERIOR DESIGN 


BY RAY W. IRVIN. A. I. D. 
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Concealed reflectors in the chandelier, wall brackets and windows produce the perfect illumination 
that seems to bring to life the woodwork, marble floor and furniture in the hall of the Burlingame, 


California, residence of Charles R. Blyth. 


F.. the many centuries that architects have 
labored to achieve beauty in their buildings— 
both inside and out—they have, almost up until 
this morning, been building for sunshine alone. 
Their experience and training and effort have been 
spent for the effect of daylight upon the masses, 
contours, moldings and details of their buildings. 
After dark we have had no architecture, except 
as some feeble candle unwittingly cast its charm 
across the reredos at Chartres or a flickering 
taper briefly set apart a Salem mantelpiece. 

Now all that is changed. Thanks to the en- 
gineer, we may now bathe all creation with light, 
even after the sun has departed. 
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Lighting designed and executed by Rudolf Wendel. 


The functional use of illumination in the home 
embraces the distribution of light sources that 
we may comfortably use the facilities we have 
provided. This includes such elements of general 
illumination that permit our traveling from 
room to room—safeguarding stairways, provid- 
ing light for the reader—the cook—the dressing 
table—the shaving mirror, and so forth. These 
are primarily functional and elementary uses of 
light. The vehicle or light source, its location, 
the design of the fixture,—the wattage, the kind, 
whether raw, indirect, semi-indirect, concealed 
spot, flood, reflector, mazda, lumiline, fluores- 
cent, or what have you, may contribute to beauty, 
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but that is not their primary function. They are 
merely tools—marvelous tools given us by the 
engineer,—and so far the engineer has done a 
better job than the designer. 

It is the designer’s responsibility to use these 
implements to preserve, in the absence of natural 
light, the beauty of the stair hall, the library, the 
kitchen, the poudre. We may find that we can 
improve on natural light. Certainly, we already 
have a much more flexible medium in artificial 
light sources than any means so far discovered 
for controlling natural light. A lamp is much 
more portable than a window, for instance. 
We may so dispose our lamps and fixtures that 
we can not only enhance our architecture and 
decoration, but control and even create new 
schemes with artificial illumination. 

Since the radio is the universal music-maker, 
we provide for it in our plan. Unfortunately— 
at least until we have available the products of 
the recent competition by INTERIOR DESIGN AND 
DecoratTioN—unfortunately the place most fre- 
quently reserved, is as nearly out of sight as pos- 
sible. That is not because we object to the radio 
as such, but because the radio designer has not 
yet caught up with the radio engineer. Just why 
the great Philharmonic Orchestra must emerge 
from the ugliest box that human ingenuity has 
so far devised is beyond my comprehension. We 
are constantly trying to hide it—camouflage it— 
or provide a decent cabinet, where the budget 
permits. 

It follows naturally that our lighting must be 
planned as carefully as the furnishings. It is not 
our purpose here to consider kinds and varieties 
of light sources. The convenience of the room 
dictates the location of these sources and for the 
moment we need give no further consideration to 
the plan. If the furnishings have been satisfac- 
torily arranged for the functions of the room it 
would be axiomatic to say that we would place 
our light where those functions can best be served. 

Color plays its part chiefly in composition. Un- 
less there is a balance of colors—and that color 
properly accented or subdued by light, the whole 
picture may be flat and uninteresting. A cabinet, 
filled with objets d’art, which plays its part fully 
in natural light may be lost at night. To restore 
it to its planned importance in the composition at 
night, interior flood lighting—carefully subdued, 
of course—can bring it back into the picture with 
all its form and color aglow to live with the room. 
The sparkle of crystal, or silver or brass on the 
more colorful porcelain or enamel, may be needed 
for a particular interior. Often as vehicles for 
light, they may contribute to the charm of a room 


even better than an unlighted vase or bit of sculp- 
ture. A bas relief or modelled figure sometimes 
disappears in the ordinary lighting scheme. 

Fortunately, we are beginning to find accessible 
a better variety of sizes in lamps. The floor lamp 
need not be a corner lamp post—it doesn’t have 
to be six feet high and it should not be the most 
prominent thing in the room even if it is needed 
to supply a given amount of illumination. Of 
course, the high ceilinged interior will demand 
taller furnishings—huge rooms require larger 
units. Fhe point is that we should be as honest in 
achieving a balance of scale as we are careful to 
plan and compose the furnishings of our interiors. 

Color is so dependent upon light that it is im- 
possible to consider it in terms of darkness. With- 
out light there is no such thing as color. We could 
still have comfort, convenience, substance and 
quality in the equipment of our homes without 
light. i do not mean that we would enjoy such 
a condition necessarily—but with our senses of 
touch and hearing we could still be conscious of 
plan, composition and scale. Most of our modern 
conveniences for living would still be usable and 
desirable. 

It is color which stimulates our emotional en- 
joyment of or displeasure with our environment, 
perhaps more than any other factor. By control- 
ling color intensities, by combining various kinds 
of color either in harmony or discord, we control 
the quality of our interiors. Yellows are luminous, 
light-giving colors. Blues and violets—(the cool- 
ing colors) recede. White is formal. Green re- 
laxing—friendly. Black and purples, depressing. 
and reds—exciting. The degree of intensity or 
purity of color controls the mood of the interior. 
The combinations of colors—with their varying 
tints and shades are limitless. To achieve pleasing 
harmonies of color we have available a number 
of satisfactory color systems. Most of these are 
based upon varying wave lengths as in music. 

We are, as yet, forced to reckon with the differ- 
ing effects of natural and artificial light upon 
color. The engineer has not yet matched daylight. 
Of course, we have had so-called daylight lamps 
on our store counters for a long time. Our shops 
have been equipped with complete and elaborate 
systems that put daylight into their interiors. The 
principal governing all of these daylight lamps is 
that of filtering out the red that is inherent to the 
available incandescent lamp by means of blue 
glass. The fluorescent tube seems to hold great 
promise. 

The use of rheostats and mixers, for blending 
varying colors to produce differing effects in our 
rooms, is already possible. We have heard learned 
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treatises on the subject suggesting that we go so and untutored mind and are only successful when 
far as to change the dining room from yellow to _ employed by the person with a knowledge of the 
red, from green to violet and so forth, to suit successes and failures during ages of experience 
the mood or the taste of the occasion. and accomplishment. The goal of creative inge- 
Perhaps we shall accept this in our homes as we nuity will not be accomplished until efficiency 
have already adopted it in our hotels and restau- functions with beauty.” 
rants. Let us be cautious though and not force Editor’s Note: The above article is reprinted 
these new toys upon our clients just because we froma paper presented at the New York Residence 
have recently acquired them. Lighting Forum of the Illuminating Engineering 
In general we accept the desirability of having Society. 
our homes as gracious and comfortable and attrac- 
tive at night as in the day time. In fact, it is almost 


red ape tha : we — fully explore all — View of illuminated Modern built-in bookcase, a highly decorative feature 
sible methods of illuminating our rooms. How contained in an interior created by Ray W. Irvin, A.1.D., Interior Designer. 


long has it taken us to realize that we most want 
our homes for evening use—that is the time when ar 
the family is re-assembled, or our friends gather 
about us. 

We are engaged in a kind of stage craft—it is 
our responsibility to look at our interiors as stages 
wherein our clients may strut and fret their lives 
away. The dramas they play may be serene, grave, 
comic or thrilling. It is our job to know the lines 
our client family will read as they go about their 
way of living and set their cyclorama, drops and 
lights accordingly. 

When indirect lighting first came of age, we 
were so impressed that we bleached away all the 
shadows that we had so painstakingly put into our 
architecture. In our rush to relieve eye strain, 
we destroyed all color, composition and atmos- 
phere by so evenly distributing light that there 
was nothing left but light. 

Let us by all means illuminate our rooms. Let 
us employ flood lighting, indirect reflections and 
spots—but let us also have due respect for colors 
and especially for shadows. What is all archi- 
tectural design but the play of light and shadow 
to enhance the structural form? Some of your may 
think it heretical to speak of shadows in a Forum 
on Residence Lighting. I assure you my plea is 
for better light, more light, better designed light- 
ing vehicles. But let us use these implements to 
make our homes more beautiful, more restful, 
more hospitable. 

Research engineers are still ahead of the 
designers. At the same time that the engineer 
is exploring, assembling, trying and creating, he 
too can improve his product by a fuller apprecia- 
tion of aesthetic demands. In the words of Mr. 
Francis H. Lenygon, former president of the 
American Institute of Decorators: “Novelty and 
ingenuity alone do not justify the use of new 
materials in decoration and such decorative and 
structural items as are peculiar to our own day 
are pointless when applied by the inexperienced 
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OF THE MOMENT 


Trey are up to the moment, these fabrics of 
today offering you the widest leeway possible to 
complete every phase of interior design. 
America’s arts and crafts of earlier years have 
left their mark in passing, and these have been 
recaptured with infinite charm, already evidenced 
in the many fabrics seen throughout all the lines. 
It is particularly noted in the cottons which are 
used in the formal as well as the purely informal 
type of rooms, with the designs acting as a guide 
in classifying them. Suppression of markets from 
abroad have done much to influence the American 
market, and our own domestic materials, either 
synthetically produced from a laboratory or 
manufactured from the resources of our land, 
are being used more and more. Of the designs 
which are wholly American, consider a stencil 
from the back of a Hitchcock chair or an old 
wallpaper border—all done in the soft, mellow 
tones which owe their charming conception to 
the rural life of America from the early days of 
its founding up to still recent years. 

From the time when the cotton industry was 
revolutionized by printing on copper rollers, up- 
holstery and curtain materials of all sorts ap- 


Top: Photographic fabric of floral com- 
position scaled to a nine-foot repeat for 
drapery panel, produced by Leize Rose 
for H. B. Lehman-Connor Co. Left: Group 
of three fabrics, left to right, large-scale 
chrysanthemum stripe on heavy cotton in 
multicolored combinations, Stroheim & 
Romann; “Stratosphere,” a brown-and-red 
scroll on gray-green cotton, Dan Cooper, 
Inc.; thin cotton fabric from “Americana” 
group in red and buff, J. H. Thorp & Co. 
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Top to bottom: Tassel-and-cord festoon motif in white on a ruby-red silk damask, 
Cheney Brothers; hand-woven, rubby-texture silk damask of heavy weight with an 
original design in dark green on a lighter silvery ground, Scalamandre Silks, Inc.; 
fine quality hand-blocked linen scenic from England in various two-tone combina- 
tions, showing dog and trophies of the hunt, Arthur H. Lee & Sons; tobacco leaf 
stripe in fresco-red-and-green on a natural toned ground, F. Schumacher & Co. 


peared in the houses of the well-to-do. These same 
creations are returning today in as near a dupli- 
cate to the originals as possible, shaded with the 
soft tones seen in antique Sandwich glass, Holland 
tiles or needlepoint work. In plain colors, the 
pastel shades of Americana, taken from the native 
flora or from State emblems, blend with one an- 
other in pleasing harmony. 

Virtually all the new cottons are sunfast, pre- 
shrunk and tub-fast. Bits of lace, cut in the shapes 
of leaves, swirl about on one of them; large 
floral bouquets of delicately colored flowers are 
spaced so widely apart that they may be used 
for chair seats and backs. The capricious shapes 
of California gourds, plants and fruits are inter- 
woven through a latticed ground in bold, brilliant 
colorings. Light and heavy-weight sail cloth are 
also used extensively with bold patterned prints 
of tropical scenes, and are perfect for game rooms, 
boat houses and summer cottages. 

Innumerable plain novelty weaves and slip- 
cover materials, from basket weaves or cob-web 
designs to gay Norwegian plaids and gingham 
checks, are made to tie in with the chintz patterns 
carried by each firm. Sateens grow even more 
important, for they are becoming finer in texture, 
the finish being as smooth as satin, and the pat- 
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terns as carefully composed as those for a fine 
English chintz—yet the price is within the most 
exacting budget! Careful research has gone into 
these materials, which have been inspired by sub- 
jects ranging from a mirror border to a Spanish 
shawl; plain stripes, which pick up several of 
the colors found in the print, make a pleasing 
balance for any room. Another cotton that is an 
important one, produces a light shantung effect 
woven on a heavy warp which will allow the hard- 
est upholstery wear, yet not have the appearance 
of a heavy fabric. 

Chintzes continue to appear in even more lovely 
forms, copied from a Pillement design, an authen- 
tic French pattern, or swags and columns. In 
the smaller patterns, there are two of small rose 
buds on a dotted ground, with or without a nar- 
row stripe. Italian chintz patterns are adapted 
for Modern use by enlarging the motif and plac- 
ing it on the fabric in a more spacious manner. 
An English chintz is also increased in size from an 
original toile and makes crisp curtain material. 


Top to bottom: A hand-printed iris design on cotton with a smooth 
satin finish in shades of deep blue on a natural ground, Morton 
Sundour Co., Inc.; rough, textural cotton fabric showing enlarged 
rhododendron design in brilliant magenta on sparkling yellow ground, 
Jomour Fabrics; “Inverness,” a kid mohair of floral design in a com- 
plete color range of pastel shades, Collins & Aikman Corp. Directly 
below: Printed Sanvale fabric with yellow leaf swag, L. C. Chase & Co. 
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At right is shown a crisp Swiss em- 
broidered organdy in white from E. C. 
Carter & Son. Extreme right, top to 
bottom: “Pillement,” a glazed chintz 
with twining garland border at either 
side and centered floral bouquets in 
delicate peach and blue tones, John- 
son & Faulkner, Inc.; embroidered 
white leaves of mercerized thread on 
a soft green twill fabric, Richard E. 
Thibaut, Inc.; stencil design on tex- 
tural silk fabric, Steiner Studio Corp.; 
drapery fabric of jute, printed with a 
carnation pattern, A. L. Diament & Co. 


Individually, the designing on all these fabrics 
grows even broader in scope of inspiration and 
application, while the plainer type silk, cotton 
stripe or self-toned damask grows wider in color 
range and texture to facilitate filling all your 
needs. The more dramatic designs are present 
for those who are seeking an arresting and start- 
ling effect. A damask with a needlepoint effect 
is brought back on the market after an absence 
of ten years. One large-scaled damask of a nubby 
texture, comes in a sixty-inch width which will 
be a great aid many times when ten inches will 
mean as much as an extra length. In a delicately 
small-scaled silk damask, two different floral 
sprays are blocked in rectangular frames. 

They are vast, these many fascinating fabrics 
for Spring, but you will find them arresting your 
attention, inviting your consideration and promis- 
ing you praiseworthy results from their use. 


A formal living room arrangement combining Modern and period furniture set against a 
pastel background enhanced by a framed antique three-fold screen. The spacious effect 
is enhanced by the furniture arrangement. Smyth, Urquhart & Marckwald, Inc., A. |. D. 


THE PROFESSIONAL APPROACH 


Including the Report of the Ninth 
Annual Conference of the A. I. D. 


The Ninth Annual Conference of the American 
Institute of Decorators, held at the Waldorf 
Astoria in New York for three days from January 
23rd to January 25th, was successful beyond all 
expectations, both in attendance and in enthusi- 
astic participation of events. Registration for the 
Conference began in the morning and lasted until 
time for the Third Educational Round Table Dis- 
cussion, held on the Starlight Roof, when all 
requisites of training for the interior designer 


were considered. At seven-thirty a reception was 
held in the East Foyer, after which there was a 
Dinner-Dance in the Grand Ball Room. 

William A. Kimbel, National President, opened 
the dinner with the following remarks: “This 
gathering is vastly more significant than its im- 
portance as commemorating the Ninth Annual 
Conference of the American Institute of Decora- 
tors. We should find great satisfaction and in- 
spiration in the knowledge that in this group, 
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Comfort and an absence of unneces- 
sory furniture characterize this 
Modern library which accommodates 
a game table, many books, desk 
and conversational fireplace group- 
ing. Virginia Conner, Inc., A. |. D. 


comprising as it does the leaders in all phases of 
Interior Design and its allied industries, is con- 
centrated a force which is directing tremendous 
influence on the culture and contentment of the 
American people. And in making that statement, 
I in no way wish to give preference to the interior 
designer, but give deserved credit to those manu- 
facturers and dealers without whose constant co- 
operation the designer would find it impossible 
to exercise his professional function in creating 
those backgrounds which interpret the current 
cultural and social mood of our people. 

“The importance of this occasion does not lie 
so much in the fact that designers from all over 
this country have assembled here for the purpose 
of promoting their interests, but much more so 
in the character of this gathering. We, all of us, 
have a common purpose and determination to 
promote higher standards in this field, be it in 
preparatory education, design or in the quality 
of those infinite facilities and products which go 
to make up that summation which the interior 
designer creates as a beautiful and satisfying 
interior. That determination has shown results, 
for, in the short span of a decade, the American 
designer and manufacturer has emerged from 
his stultifying position as a skilful copyist of the 
work of others to a recognized world leadership 
in the creation and production of those infinite 
elements which make up our homes. 

“The American Institute of Decorators was 
founded in 1931 and in these nine years of its 
expanding growth and influence has endeavored 
to exert its efforts toward correcting many of 
those faults which were obviously deserving of 
criticism. We have been guided by the accepted 
premise that, as any other profession or industry, 
the designer can only continue to exist as long 
as he is equipped by intent and training to render 
an essential service. We recognize that we would 
be completely restricted in our abilities and ef- 


The terraced garden beyond is 
brought into this formal living room 
by the use of tall French doors and 
Baroque statues in natural stone 
colors painted on a glass screen. 
The coral ceiling and floor and 
emerald green walls are comple- 
mented by curtains of pale green 
silk gauze. Lyman Huszagh, A. I. D. 
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A functionally planned students’ lounge with the need for proper lighting and several 
informal groupings of furniture the major considerations. A. Kimbel & Son, Inc., A. |. D. 


forts to fulfill this purpose did we not have the 
constant and understanding cooperation of our 
friends in industry who constantly evidence the 
industrial courage and initiative to produce those 
products which go to complete that which we 
create. If this institute had accomplished nothing 
but the establishment and recognition of this 
common purpose, it would have amply justified 
its existence. The industrial designer, the weaver 
of fabrics, the producer of furniture, the maker of 


This Modern spacious living room in a Connecticut house for Mrs. Grant 
Simmons has its drama expressed by bleached oak walls, ebony floor 
and a turkey-red, gray and black color scheme. Dan Cooper, Inc., A. |. D. 


lighting mediums, all have come to accept the 
fact that they can no longer design their products 
as separate and segregated objects, but that each 
element can be satisfying only if it also reflects 
its place as part of an entire space and provides 
its share of efficiency, comfort and eye-satisfac- 
tion in a complete and harmonious picture. 

“There is ample evidence to confirm the beliefs 
that many of the styles which are current in 
American homes find their origin with the decora- 
tor and interior designer. We could cite instances 
without number where members of our profes- 
sion having the courage to break away from ac- 
cepted practice have introduced new forms, ex- 
pressed in original color or design, to stimulate 
a public demand which has literally swept the 
country. We are grateful to the manufacturer 
for his sensitive response in providing those ar- 
ticles which make it possible for the designer to 
interpret these new moods. We are equally grate- 
ful to those educators who are working with us 
toward the introduction of a specialized training 
which will qualify the coming generation in our 
profession to fulfill its complete professional and 
industrial function. Obviously, our interests are 
so integrated that we must all work together and 
in this national organization we have the means 
for so doing.” 

Continued on page 80 
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Old Colony 


FURNITURE COMPANY 


385 MADISON AVENUE, NEW YORK, N. Y. 


495 ALBANY STREET, BOSTON e_— 816 S. FIGUEROA STREET, LOS ANGELES 
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@ o—1 23) UNING contemporary design to traditional concert pitch requires the in- 
herent skill of a MASON ART. And so, a breath of the deep South is brought 
into this exquisite display of American Regency. Striking new upholstery 
fabrics hob-nob comfortably with the delightful whimsy of old oil lamps, 


newly mounted. 


Art 


designers and manufacturers of upholstered furniture 
Forty-five Fifty-one West Twenty-First Street, New York City 
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A TOAST to the publishers of INTERIOR DESIGN 

AND DecoraTIon. . . You have done a fine 
job. . . You have set an uncompromising ex- 
ample in high merchandising principles, and we 


are proud to acknowledge your leadership. 


Your growth has been reflected in our own 
development. FURNITURE SPECIALTIES today, is 
larger and better equipped to serve the industry 
than ever before. 


Equipped not only with the physical requirements 


for producing fine furniture, but with those ideals 
that tho’ less tangible, are nevertheless, of para- 


mount importance for successful service. 


Those intangibles, the will to perfection within 
our human limits, and the ability to produce not 
good furniture alone, but well designed pieces 
styled within the compass of accepted taste, have 
brought to this business a reputation for a service 
that is probably more complete than any available 
in the entire field. 


The Furniture Specialties Corporation 


Manufacturers of Upholstered Furniture 


318 East Glst St. 


Tel. RE 4-2027 


New York City 
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«ARE HAND-LOOMED FABRICS 
SUPERIOR TO MACHINE-LOOMED? 


CHICAGO: 620 North Michigan Avenue 


was set up in the City of Danzig 
a “rare invention for the weav- 
ing of four or five webs at one time without human help.” The 
historian further records that “the invention was suppressed 
because it would prejudice the people, and the artist was made 
away with secretly.” 


ger in the 17th century there 


Even today the prejudice persists that in fabric-weaving the 
“hand-made” product is best. But the real truth is that the 
hand-craftsman, even beyond his limitations of slow and costly 
production, cannot compete with the motorized loom in the 
very instances in which he is supposed to excel; namely, quality, 
uniformity of weave, purity of color, variety and elaborateness 
of design. 


No human hand, for example, possesses the actual strength 
to draw the weft threads of a complicated pattern through the 
warp with the evenness and regularity which is the measure 
of the fabric’s wearing qualities. Whereas the machine, with 
its perfect uniformity of weave, avoids disastrous breaking 
down at unexpected points of a fabric otherwise in good 
condition. 


Further, the continuous and expensive research and experi- 
ment which produces perfect dyes and superb raw materials 


is far beyond the resources of the average hand-craftsman. 
And the designer who achieves international distinction gravi- 
tates naturally to the manufacturer who offers most worthy 
interpretation of his designs and most lucrative rewards for 
his genius, 

Only in his high artistic standards and maintenance of the 
great traditions of the master-weavers of the past can the hand- 
craftsman claim superiority to the average motorized loom. 
But at the mills of Scalamandré, these standards and traditions 
are jealously garded by weavers whose fathers and forefathers 
have for generations been masters of their art in America and 
the Old World; and in addition to their pride and probity, 
equally high as that of any hand-weaver, these craftsmen are 
given the tremendous advantages of modern science and inven- 
tion, of endless research and experiment, to aid them in produc- 
ing the super-fabrics—the heirlooms of tomorrow—that are 
Scalamandré Silks. 

* x 
For the convenience of those who wish to obtain the character- 
istic effect produced by the hand-loom, Scalamandré maintains 
not only those producing plain fabrics, but also rarely found 
jacquard hand-looms, and even looms for the making of broché 
fabrics. The latter we believe to be the only broché hand-looms 
in America. 


Scalamandeé Sillkes we. 


MANUFACTURERS OF DRAPERY, UPHOLSTERY FABRICS and TRIMMINGS 


598 Madison Avenue - Wew. York City 
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FROM TUDOR TO TODAY.... 


A stripe and a damask in fine-woven cot- 
ton. Design inspiration from the knightly 
past, rendered for modern room schemes 
in the new muted pastel colors. From a 
group of handsome moderately priced 
fabrics with a background of more than 


a century of fine Cheney craftsmanship. 


CHENEY BROTHERS 


Silk Manufacturers Since 1838 


509 Madison Ave., New York City 


RADIO CABINET DESIGN AWARDS 
Continued from page 43 

tings, will win the approval of all to whom classic design 
appeals. Its adaptability to Modern and Early 19th Cen- 
tury settings will be legion. 

Equally appealing is the design by Roy S. Johnson and 
Frank La Bianca, which specifies a cabinet of natural wood 
strips interwoven to form a basketweave effect for the 
exterior and to contrast with the red lacquer interior. A 
natural wood grille in a fret design forms the front, and 


_ set before this is an enameled metal trough to accommodate 
_ growing plants, such as cactus or ivy. Another interesting 


feature of this cabinet is the dial placed, as a concession 
to design, at the end. This cabinet, suitable for Modern 
or traditional settings, is entirely devoid of any mechani- 


_ cal appearance and will surely have an enthusiastic re- 


ception from those who have heretofore objected to the 
dials, indicators and tuning devices as not being attractive. 

Several designs for radio table models placed within 
lamps were submitted, but that by Leon Barmache and 


| Vinicio Paladini, which was awarded Third Prize, met 


all specifications best from the viewpoints of design and 


_ manufacture. Two similar drawings, although attractive 


in appearance, were eliminated because the designers had 
incorporated the loudspeaker in the lampshade, an unwise 


_ arrangement because of the deteriorations in quality of 


radio reception that would certainly develop. The win- 
ning design also has the unique feature of having a radio 
incorporated with a clock and lamp—three items greatly 
desired by the average purchaser—and the cabinet, in- 
cluding lampshade, is to be fabricated of a plastic. 

The cabinet design for a console model by Miriam 
Price, awarded First Prize, is especially commendable 
for the designer has realized the limitations imposed upon 
lovely rooms by the heavier cabinets which rest on the 
floor, and has raised it upon graceful attenuated legs 
which, with the deep bevel edges of the panels on all sides, 
give it a simple, attractive appearance with an effect of 
lightness that will blend with all styles of décor. The de- 
signer has indicated mirror combined with wood, but 
the cabinet will be equally effective entirely of wood. The 
tambour front slides back to reveal the radio control panel; 
and the top, divided into two sections, lifts up for a phono- 
graph compartment. 

The design by Freida Perreault, awarded Second Prize, 
is also for a combination radio-phonograph. The cabinet 
extends to the floor, but there is no feeling of heaviness, 
the reeding at the corners and the top and the louver panels 
enhance the beautiful proportions and give the design 


much grace. The designer has specified that the cabinet 


may be finished in a light or dark veneer, and the dial 
panel is molded of plastic. The result is superior to any 
similar design now in the market. 

The Third Prize award, for a design by Maurice Weir, 
will prove a boon to the client whose living room or library 
is developed in the 18th Century or Early 19th Century 
style. The radio compartment is housed in an octagonal 
drum table, with additional space for books, that will make 
the piece as functional as it is compact. 

Continued on page 76 
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ON 


DAN COOPER 


INC. 


| 
| | ANNOUNCE: The removal of their headquarters to the sixth floor 
| 


of their present address, where, in spacious surroundings, they are show- 


| ing new and modern textiles, stocked for immediate delivery. 


ANNOUNCE: The addition of furniture of their own design and 


manufacture, in correlation with their modern textiles. 


4] EAST 57th STREET 


| NEW YORK 
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x ANNOUNCING 
Lhe 


CHATEAU 


Durnilive 


formerly 


“THE HALE FURNITURE CO. 


FRENCH PAINTED FURNITURE 
AUTHORIZED SIMMONS AGENTS 


™ TO THE DECORATOR 

Address ...... 305 East 63rd St. 
Telephone. .... . REgent 7-1537 
* 


Studio Couches 


Simmons Mattresses 


er 


Box Springs « 


—COVENTRY— 
SHOPS 


MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


| 


Showrooms to the trade now at 


315 EAST 47TH STREET . NEW YORK 


PLaza 8-3326 


SOLID SELECTED 
ROCK MAPLE 


CUSTOM BUILT 
EARLY AMERICAN 
AND COLONIAL 
FURNITURE 


AUTHENTIC 
REPRODUCTIONS 


Established 1872 


JOSEPH N. COURTADE & SONS, INC. 


MANUFACTURERS 
514 to 518 WEST 24th STREET, NEW YORK 


Aristocrats in Maple 


Est. 1885 


| 
E. C. CARTER & SON | 


(We specialize exclusively in LACE | 
CURTAINS and MATERIALS for | 
GLASS CURTAINING. 


Therefore we can offer a comprehensive 
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variety of most every style and type used 


for this purpose. 


49 EAST 53rd STREET 
NEW YORK 


CHICAGO 
1502 Heyworth Bldg. 


BOSTON 
420 Boylston St. 


PHILADELPHIA 
1600 Walnut St. 


LOS ANGELES 
816 So. Figueroa St. 
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THIBAUT 


€REATES 


WALLPAPER 


FOR YOU 


RICHARD E. THIBAUT, INC. 
24 WEST 40th STREET - NEW YORK 


at 20th St 
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Old Prints 


ONE-OF-A-KIND 


¥ 


Aquatint Views 
LOVELY, YET INEXPENSIVE 


English and French aquatint views are 
superb decorative items for the 18th Cen- 
tury room. Printed from copper plates and 
hand colored largely between 1775 and 
1825, aquatints combine a charm of deli- 
cacy and gay coloring with fine drawing 
and good composition. They lend an air 
of elegance, formality and sophistication 
to any room. 


We have a large selection of aquatints 
in a wide price range. To interior 
designers of good credit standing, we 
should be pleased to send a group on 
approval. 


1,000,001 OLD PRINTS 


The OLD PRINT SHOP, 


Farry Shaw Newman 
150 Lexington Ave. at 30th St., New York, 


Established 1898 


AShland 4-3950''' 


RADIO CABINET DESIGN AWARDS 
Continued from page 72 


An interesting thing about the three cabinet designs of 
console models awarded Honorable Mention is that they 
constitute three different types; namely, occasional table, 
Modern console and Regency cabinet. 

The table, designed by Lucille Batter, can be used either 
as a low console or an end table, and it is finished in 
antique mirror or a combination of Modern woods. In 
addition to the radio compartment in one end of the table, 
there is a smaller one at the opposite end for cigarettes; 
access to both is through panel tops that swing up on pivots 
in the top of the table. 

The Modern console cabinet, designed by Stewart Ross 
James, is a perfectly logical solution to the problem in 
hand. In addition to its wide, plain surfaces of white 
maple, there is no hardware to interrupt a pleasing ap- 
praisal of its utter simplicity. The result is a radio cabinet 
that will be unobtrusive in any setting. 

Inspiration for the third cabinet, designed by Frederick 
H. Ledgard, was derived from the Regency style. The 
cabinet proper, fitted with wrought brass stationary grille 
doors, has flanking shelves for objets d’art, and the radio 
mechanism is housed in the drawer space at the top; the 
front, with its characteristic brass lion-head pulls, is 
hinged and drops down to give access to the dials. 

The winning cabinet designs have all been created to 
meet both artistic and engineering specifications. Special 
significance may therefore be attached to the results of the 
competition because beautiful radio receiver cabinets— 
worthy of beautiful rooms—will be available to the public 
for the first time without the expense and delay of having 
them specially designed. 


DEPARTMENT OF PLASTICS 
Continued from page 52 


Plastics are 


of interior design, plastics are important. 
important not only because they are new media of ex- 
pression, but primarily because of their peculiar qualities. 

Plastics are entering every phase of the field of interior 
design: furniture, wall and floor treatments, accessories, 
hardware, lighting, and synthetic and coated fabrics. 

Our purpose in inaugurating this department on plastics 
is to bring to interior designers the latest information 
about developments and trends in these materials. The 
department offers a service: designers who wish to have 
a special piece fabricated of plastics can secure informa 
tion from this department on sources of material and 
fabricators who will collaborate on the manufacturing. 
We invite inquiries, since we believe that many of the 
potential uses of plastics will be determined by interior 
designers. Another reason for offering this service is 
that to a great many readers, there is probably an aif 
of mystery and confusion about plastics. There are a num- 
ber of companies manufacturing various types. 


AMBITIOUS, young, experienced interior designer desires position 
with an established designer. Will take position anywhere and in 
any capacity. Complete knowledge and experience in all periods, 
finishes, special designs, renderings, and retail selling. Will forward 
information and references to any person interested. Box 126, 
INTERIOR DesicN AND Decoration, 521 Fifth Avenue, New York. 


INTERIOR DESIGN AND DECORATION 


INTE 


j 
| 
| 4 


‘Regency Chair and Step 
Table from the Surrey 
House Collection. 
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FRANK A. HALL & SONS 
25 West 45th Street, New York 
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Now on display in our showrooms. . . the 
latest creations of Wm. H. Tombs. . . custom 
made lamps of hand-decorated lustre on porce- 
lain with shades of pure silk and the finest 
brocades. 


S. Skinner, Co. Ine. 


Successors to Skinner Hill Company 
200 FIFTH AVE. NEW YORK CITY 


| Furniture 


| 18th Century 


Distinctive 


Reproductions 


w. McCURDY 


PAUL B. RAULET 
Representing 


Saybolt, Cleland & Alexander, Inc. i 
Philadelphia, Pa. 


Fashioned Furniture, Inc. 
Sheboygan, Wis. 


383 Madison Avenue New York 


Phone Plaza 5-5595 


Occasional 
Furniture 


a collection 
of constantly 
increasing 
importance 
to decorators 
and their 


clients. 


253 FIFTH AVENUE @ NEW YORK 
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DISTINCTIVE GARDEN, 
TERRACE, SUN PARLOR 
AND YACHT FURNITURE 


Charming rattan and cane bridge set. 


GRAND CENTRAL 
WICKER SHOP, INc. 


Manufacturers 


217 E. 42 Street, New York, N. Y. 
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WORLD FAMOUS 


FRENCH SCENIC WALL PAPERS 


AVAILABLE FOR IMMEDIATE SHIPMENT FROM OUR STOCK 
NO INCREASE IN PRICES 


A. L. DIAMENT & CO. 


ESTABLISHED 1885 
1515 WALNUT STREET 


34 EAST 53 STREET 
PHILADELPHIA 


NEW YORK 


Sole American agents for Zuber & Cie, Desfosse & Karth, Paul Dumas 


res 


A new and authentic French Provin- 
cial dining group. Characterized by 

arue a the traditional fine craftsmenship of 
our Carved Oak specialists. 


GRAND RAPIDS BOOKCASE & CHAIR COMPANY 
HASTINGS, MICHIGAN 
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Mahogany Secretary of the Regency 


ENGLISH 
18th CENTURY 
ANTIQUES 
AND 
ACCESSORIES 


Westport Antique Shop, 
Iu. 


511 MADISON AVENUE, NEW YORK 


A. I. D. ANNUAL CONFERENCE 
Continued from page 66 


“The knowledge that we are all of us taking part in those 
great cultural influences which are providing those sur- 
roundings and backgrounds which our people call home— 
with all of the infinite significance of that word—should 
inspire us to carry on as friends and co-workers.” 

The speakers of the evening were Walter Dorwin 
Teague. Industrial Designer; and Mrs. Juliana Force, 
Director of the Whitney Museum. 

Mrs. Force summarized her address concerning art in 
relation to interior design today in the following manner: 
“Just as the artist, the painter and the sculptor has ceased 
to be a luxury but has become a necessary part of today’s 
living, so is the designer, adjusting himself to present-day 
economic factors, more necessary than ever before.” 

Mr. Teague, after speaking of the wonderful future of 
design in America, ended his address with the following: 
“Our whole physical world—not only the everyday furni- 
ture of our lives, but our cities and transportation systems, 
even our mode of life—is in the process of a radical and 
fabulous reconstruction. In spite of distractions at home 
and madness abroad, powerful forces are at work building 
a world where men can live serenely and graciously with 
dignity. Step by step, stone by stone, a Utopian world is 
actually getting itself built in America, within the existing 
social framework, adapting itself to immediate needs.” 

Mr. Kimbel ended the speakers’ dinner with the follow- 
ing concluding remarks: “We can at no time afford to 
assume that we have reached a conclusion in the problem 
of design. Our design forms of today, be they in industry 
or interior design, are no more permanent than were 
those of past generations. While it is true there are certain 
fundamentals to good design which are permanent, design 
must, nevertheless, constantly evolve toward the changing 
moods of each successive generation, and in these changes 
precedent through centuries proves that the pendulum is 
constantly swinging from one extreme to another. It is 
my conviction that we are just beginning to emerge from 
an era which overstressed reason and logic with the con- 
sequent elimination of all sentiment and emotion as nor- 
mally reflected by detail and ornamentation. Logic and 
function have been the supreme definition of good design 
during the past decade, a definition which will, undoubt- 
edly, prove as fleeting as have similar extremes in the past. 
I cannot believe that the human mind will be long content 
with reason and logic alone. How many in my audience 
would wish to apply this domination of complete reason 
to the other factors in their lives? An individual who is 
completely logical is, also, likely to be a complete and tire- 
some bore. Much of the chaos in this world today has 
resulted from those principles which endeavored to plan 
our lives on a basis of function and reason alone, for- 
getting that those indefinable elements of sentiment, tradi- 
tion and emotion also demand expression. Without them, 
no life is balanced or complete. The same is true of design. 
I predict that the pendulum has started to swing and with 
it will come a return to a more emotional expression 
through religion, music, the arts and, in our particular 
Continued on page 84 
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on Exhibition 
IN OUR GALLERIES 


@ Inthis glimpse of just a small sec- 


tion of our extensive Show Rooms 
are shown a number of lovely English 
Antiques recently received. Your in- 
spection is invited. 


Old English Paintings 


@ Our large collection of interesting 
portraits, landscapes and sporting 
scenes is being constantly augmented 
to meet the growing demands of alert 
decorators. 


Needham’s Antiques, Ine. 
J. 


ENGLISH ANTIQUE FURNITURE, PAINTINGS AND WORKS OF ART 
ElLvoravo 55-7493 


143 East 57TH STREET. 
New YORK 


We 


BEDDING 


HEIN KOPIN 


R R A T 


Manufacturers custom made bedding 


that builds good will while you sleep MANUFACTURERS OF 
FINE FURNITURE 
417 E. 47th St., New York 


PHONE PLAZA 3-8410 or PLAZA 3-8492 T¥oR 


FORMERLY WITH C. P. ROGERS & CO. 


423 EAST 56th STREET W YORK 
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French, English and Italian 


Furniture 


Frames also carried in stock. 


Leopold Colombe & Bro. 


238 East 44th Street New York, N. Y. 


Mr. A. M. Sachs at one of the most important marts in China. 


JUST ARRIVED... 


— of new lamps and decora- 
tive accessories, purchased abroad many 
months ago, have finally arrived. Now 
our selection of distinctive lamps and 
decorative accessories is more complete 
than ever before ... and our values 
even greater! 


INVESTIGATE ! 


A.M. HS 


ANTIQUES - LAMPS - ACCESSORIES 
INESE WALLPAPER 


44 East 53 Street, New York City—EI5-3989 
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TELEPHONE PLAZA 3-1190 
Aichard Vheehoright 
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Don't Let Them Get You Down — 


Bring your furniture problems to Knapp and Tubbs. Every day 
more Interior Designers in the Middle-West are discovering for 
themselves how easy it is to satisfy all types of clients in Knapp and 


Baker Furniture, Inc. 


Tubbs new Showrooms — From six 
of the most important lines in the 
country you can find the right pieces 
to fit both purse and preference. 


KNAPP.’ TUBBS Inc. 
Distinetive Furniture 
SIXTH FLOOR - MERCHANDISE MART 
CHICAGO --- ILLINOIS 


Representing 


Manor House 
Mueller Furniture Co. 


lah jl 


John Widdicomb Co. 
Johnson Furniture Co. 
y-Johnson Co. 


CUSTOM BUILT 
FURNITURE 


SEMINOLE FURNITURE SHOPS 
444 FOURTH AVE., NEW YORK 


FACTORY - - CHICAGO, ILL. 


Casaragi... 


FINE FRENCH FURNITURE 


Handsome Louis XVI Vanity Set. Dressing table has 
beautiful mirror top. Tiny drawers slide beneath each 
lamp and ingenious drawers are in the pedestals. 
Plan to visit our showrooms soon to see more outstanding 
pieces. 

Tel.—Murray Hill 2-6859 
202 East 46th Street New York, N. Y. 
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Outstanding Appointments in Solid Leather 


Leather In-A New Way 
Designed by Joseph B. Platt 


Here you have something really different! 


Accessories made entirely of leather, not just 


leather covered — the difference that dis- 


tinguishes sterling silver from the plated. 


Beautiful surfaces and unusual effects are 
produced. Combined with fine, simple de- 


signs and tawny leather tones, Schierenhide 


appointments blend naturally with well-done 


interiors in either modern or traditional 


decor, and are very fitting for executive of- 


fices. %% The selection comprises smoking, 


desk and bar appointments, clocks, book- 


ends, lamps, etc. Shown: a stunning lamp, 


layer on layer of leather with a rich patina, 
and shade of beige silk shantung; substantial 
book-ends match the base. 


Charles A. Schieren Co. 
Craftsmen of Leather Since 1868 
30 Ferry Street, New York 


Showroom: The Gilford Leather Co., 
515 Madison Ave., at 53rd Street 


A. I. D. ANNUAL CONFERENCE 
Continued from page 80 


field, through a return to detail and ornamentation. 

“Future generations will judge the work which we 
create today with the same degree of censure or approba- 
tion as we judge the creations of the past. It is an obliga- 
tion which we cannot accept lightly. It is the recognition 
of the responsibilities which the designer assumes when 
entering this profession which impels us through this 
Institute to strive toward ever-higher standards of educa- 
tion, training and creative ability.” 

The high-spot of the conference was the Round Table 
discussion, attended by important figures in education 
from universities and schools throughout the Country. 
This discussion, arranged by the Committee on Education 
and conducted by the Chairman, Mrs. Francis H. Lenygon, 
was intended to further understanding between practicing 
members of the interior designing profession and educa- 
tors who are dedicated to the task of preparing the de- 
signers of interiors of the future. In recognition of the 
professional standards sponsored by the Committee, a sum 
of money was recently allotted by the Carnegie Foundation 
to be used toward the arrangements for this educational 
conference. It is interesting to note that this is the third 
such Round Table sponsored by the A.I.D., the first having 
been conducted in Chicago in 1938, and the second in 
San Francisco in 1939. 

Among those who participated in the discussions were 
William A. Kimbel, National President of the A. I. D.; 
members of the Committee on Education; Richard F. Bach, 
of the Metropolitan Museum of Art; Walter E. Johnson; 
Mrs. Francis H. Lenygon; Paul R. MacAlister; Nancy V. 
McClelland; and Eugene Schoen. Among those prominent 
in the educational world who participated were: 

Leopold Arnaud, Dean, Columbia University School of 
Architecture; Wells I. Bennett, Dean, College of Architec- 
ture and Design, University of Michigan; Professor Elna 
C. Boecker, Art Department, Hunter College; E. Raymond 
Bossange, Dean, School of Architecture and Allied Arts, 
New York University; James C. Boudreau, Director, Pratt 
Institute School of Fine and Applied Arts; Emerald C. 
Bristow, Head of Department of Interior Decoration, 
Richmond School of Art, College of William and Mary; 
Mrs. Duncan, Instructor, Grand Central School of Art; 
Ray Faulkner, Head of Department of Fine and Industrial 
Arts, Teacher’s College, Columbia University; Donald 
Forbes, Instructor, California School of Fine Arts; Mrs. 
Flintoff, Instructor, Grand Central School of Art; Kenneth 
Foster, Instructor, Chicago Academy of Fine Arts; Pro- 
fessor Laszlo Gabor, Carnegie Institute of Technology; 
George K. Gombarts, Principal, Board of Education of 
the City of New York, School of Industrial Art; Professor 
Albert Heckman, Art Department, Hunter College; Wil- 
liam M. Odom, President, New York School of Fine and 
Applied Art; James R. Patterson, Supervisor, Department 
of Interior Design, Pratt Institute; Miss Elsie Fincke, Head 
of Department of Interior Decoration, Moore Institute of 
Art, Science and Industry; Otto Teegen, Director, Depart- 
ment of Architecture, Beaux-Arts Institute of Design; 
Continued on page 88 
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RUST PROOF 


GUARANTEED FOR 6 YEARS 


CHIP PROOF 


EXCLUSIVE MOLLA FINISH 


WROUGHT IRON GARDEN FURNITURE 


The 1940 Molla line of garden furniture is distinguished by 
smart new designs and a large selection of colorful fabrics, 
exclusive with Molla. Retained from former years are fea- 


tures which have kept the Molla line saleable and profitable— 
fine craftsmanship and the Metallized Rust Proof and Chip L INC 
Proof finish. 


The illustrated sofa is upholstered in Hermann Hartmann & 
Son striped fabric. Write for the New Catalogue. 


410-416 East 32 Street @ MUrray Hill 3-5874 @ New York, N. Y. 


GOVERNOR WINTHROP SECRETARY, genuine 
mahogany,all hand lacquered and decorated in our own 
workrooms, by a famous Japanese artist, Takeo Waturi. 


Workroom for the Trade Since 1907 New York Furr Exhibit 


UPHOLSTERING, DRAPERIES 
EMBROIDERIES and QUILTING 31 East 31/4 Street 


REgent 4-0951 169 E. 61st ST., N. Y. C. New York City 
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WARD and ROME 


63 East 57th Street 
New York, N. Y. 


Table and Floor Lamps 
Fine ‘Painted Shades 
Waste “Baskets 


Trays 


F. J. NEWCOMB 
COMPANY, INC. DESIGNED TO ORDER 
SHOWROOMS: 36 East 53rd Street 
FACTORY: 48 West 13th Street 
Established 1832 
Decorators Hail the New 
MIRROR 
VENETIAN 
BLIND 
= 
gos 
A 
7 
Decorative 
Triumph! 
Used by leading 
interior design- 
ers for boudoirs, 
powder rooms 
and other im- 
portant spots 
which call for 
strikingly differ- 
ent treatments. 
Opens a new 
field for the 
Blched Write for Catalog decorator. 
MILLER-CONNELL MFG. CO. 
for B14 Sa Seat CHICAGO 
86s 3702-20 W. North Ave., 1378 Merchandise Mart 
Factory and Offices Permanent Display 
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TO DECORATORS PLANNING OFFICE INTERIORS— 


We have in stock a large selection of fine office 
furniture and equipment. Our special order depart- 
ment is at the service of the decorator to aid in 
the planning and building of furniture to meet any 
office requirement. 


Macely? Towler 


Incorporated 


385 MADISON AVENUE e PLAZA 3-7000 e NEW YORK CITY 
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stinguished by Every word in 
can which appeared in 
imply so. Ist “Architectural Rec- 
ord” over 40 years 
ago—with the excep- 
tion of the address— 
is as true today! 
@ For over 110 
years — since 1827 — 
Wm. H. Jackson 
Company has been 
headquarters for 
“Everything for the 
Fireplace.” 


Wa. H. Jackson COMPANY 
In our Show Rooms you find the largest stock of a i 
Authentic Reproductions and Genuine Antiques in pa . the LG 
America—and our expert Designing Department verylhing for troplace 


is always at your service. Write us about your 


‘ Mantel problems; we will help you solve them. 32 East 57th Street New York 
1627. 
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MANUFACTURERS TO THE TRADE FOR THIRTY SEVEN YEARS 


THE LARGEST SELECTION IN THE 
UNITED STATES OF 


FINE DECORATIVE 
MIRRORS 
AND ACCESSORIES 


By Special Appointment of 
WILLIAMSBURG RESTORATION, INC. 


APPROVED REPRODUCTIONS 
OF MIRRORS 


used in the RESTORED BUILDINGS OF COLONIAL 
WILLIAMSBURG, INC. 


Decorators and Dealers will be interested in viewing au- 
thentic reproductions of mirrors from COLONIAL WIL- 
LIAMSBURG on display in our showrooms. 


BROTHERS + DECORATIVE ARTS, INC. 
305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES: James Gitvies, 137 No. Vendome St. 
In PHILADELPHIA: Harotp A. Bittine, 33 East Walnut Lane 


MIRRORS MANTELS CorNICES CONSOLES 
PaIntincs Watt Brackets DecoraTIVE ACCESSORIES 


A. I. D. ANNUAL CONFERENCE 
Continued from page 84 


Sherrill Whiton, President, New York School of Interior 
Decoration; Miss Emilie Wildprett, Rhode Island School 
of Design; Miss Ethel Stiltz, Chairman, Fine Arts Depart. 
ment, Swarthmore College; Guy Gayler Clark, Art Direc. 
tor, Cooper Union Art School; Esmond Shaw, Assistant 
Art Director, Cooper Union Art School. 

After welcoming the representatives of the several Uni- 
versities, Architectural Schools and Schools of Design to 
the Conference, Mr. Kimbel went on to comment as 
follows: 

“Over a span of years there will be one and only one 
determining factor in justifying our economic and profes- 
sional existence, and that will be found in the public con- 
viction that we have the specialized knowledge, education 
and experience to provide a service which warrants our 
selection, in preference to others less qualified by training 
to meet these demands. 

“We must recognize that the new generation of students 
is translating his training in tradition into an interpreta- 
tion of the present and future. He and his clients are no 
longer satisfied with evidence of an ability to copy the 
moods of some bygone generation, but are insistent upon 
an ability to create in sound and established fundamentals 
an interpretation which fits into the current character of 
a completely new social and economic era. We are com- 
pelled to meet that challenge and I repeat that those of us 
who fail must inevitably succumb, for others are ready 
and waiting. 

“To those who think these statements unduly pessimistic, 
I emphatically declare a contrary viewpoint. While our 
work was so largely a matter of merely copying the atmos- 
phere and detail of the past, the doors of competition were 
left open to many unqualified neophytes who erroneously 
believed that copying and creating were synonimous. They 
could only continue to exist as long as we Americans knew 
no better than to accept this form of giving vent to our 
purses. No longer can the interior designer content him- 
self with a complete library of documents from baronial 
Italy, historic England or the Chateau Country of France, 
to express the many conditions and character of a people 
as mature and independent in thought and action as our 
American public has come to be during this past decade. 
That, in no way, means the discard of those eternal crea- 
tive works of the past which we call tradition. It does mean 
that a sound knowledge of these great and ever-beautiful 
traditional periods is as essential as ever, but with that 
knowledge must go the ability to create a result which 
reflects a new conception of life in all its phases. I contend, 
therefore, that for the trained interior designer, the future 
holds increasing opportunity in that our work will be 
more and more restricted to those only who have the train- 
ing and experience it demands as one of the most exacting 
professions in the arts. It is for these reasons that the work 
of the Committee on Education continues.” 

Dean Arnaud of Columbia University School of Archi- 
tecture introduced the discussion on how more adequate 
specialized courses could be developed for the student of 
Continued on page 90 
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This flattering “phantom wall” of Herculite 
Tempered Plate Glass brings stunning beauty 
to the salon of Antoine de Paris, New York City. 
Designed by Darveed, Inc. 


it PITTSBURGH 
POLISHED PLATE GLASS 


OU’LL make generous use of 

Polished Plate Glass if you’re de- 
signing smart rooms, whether your 
concern is with business or residen- 
tial interiors. The mirror-like loveli- 
ness of the Plate Glass itself adds 
beauty. Used for windows, doors, par- 
titions, it lets in quantities of day- 
light—contributes to a nice feeling of 
spaciousness. And everything seen 
with Plate Glass—through it or on it 
or next to it—looks better than with- 


out the flattery of this sparkling, 
crystal-clear material. 

Consider, too, the decorative pos- 
sibilities of Plate Glass shelves, table 
tops, decorative screens—even furni- 
ture. Just be sure you insist upon 
Pittsburgh Polished Plate Glass. For 
“Pittsburgh” gives you the flawlessly 
brilliant Plate Glass surfaces that only 
the most careful grinding and _ pol- 


PITTSBURGH PLATE GLASS COMPANY 


PITTSBURGH” sland fot Luality Class 
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ishing methods can make possible. 
Pittsburgh Plate Glass is available 
in thicknesses from 14” to 114”. It is 
also available as Herculite Tempered 
Plate Glass which is four times as 
strong as regular Plate Glass of equal 
thickness. It comes in delightful col- 
ors too: flesh-tinted, blue, green 
(Solex) and water-white (Crystalex). 
Send the coupon for literature. 


Pittsburgh Plate Glass Company 
2086 Grant Bldg., Pittsburgh, Pa. 
Gentlemen: Please send me, without obligation, litera- 
ture describing the use of plate glass and other glass 
products in inierior design and decoration. 
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Our imported English antique furniture is selected 
for its simplicity of line and its adaptability to the 
fine homes of America our copies are made by 
hand in England of seasoned woods chosen with 
a keen awareness of the climatic conditions in this 
country. 

We show above an original mahogany bowfront 
chest of small size, dating about 1790. Equipped 
with a writing slide and with its original brasses, 
this piece has a delightfully mellow colour. Below 
a graceful kneehole desk of moderate dimensions 
fashioned skilfully from English yew=wood. 


WHOLESALE ONLY 


TREVOR E. HODGES ttp. 


383 Madison Avenue New York 
LOS ANGELES CHICAGO 


BOSTON 
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interior design in schools of college grade. This was fol- 
lowed by a discussion introduced by Mr. Boudreau, Direc- 
tor of Pratt Institute School of Fine and Applied Arts, on 
what basic courses now provided for the student of archi- 
tecture should be included in a curriculum for the designer, 
Mr. Guy Gayler Clark, Art Director of Cooper Union 
Art School, introduced the discussion on how the schools 
which provide special courses for interior design can most 
readily modify their curricula to meet the level of profes- 
sional rating, now available to students of architecture. 
The Round Table ended with a discussion, introduced by 
Dean Wells I. Bennett, College of Architecture and Design, 
University of Michigan, of what should be the length of 
an adequate course for the interior designer and what 
proportion of time should be devoted to Design, Labora- 
tory or drafting room experience, and non-professional 
Academic subjects. 

In conjunction with the Conference. the members of 
the New York Chapter held at headquarters an exhibit of 
members’ work, consisting of about seventy-five portraits 
of interiors representing the work of more than forty 
members. Some were shown in photographs, others in 
water color, gouache, maquettes or elevations with floor 
plans. The various mediums indicated the ways in which 
interior designers present their work for clients. 

At a meeting of the Board of Governors held the second 
day of the conference, the following officers were elected: 

President, William A. Kimbel, New York; First Vice- 
President, Walter E. Johnson, New York; Second Vice- 
President, Harold W. Grieve, Hollywood; Third Vice- 
President, Miss Grace Kelton, Columbus, Ohio; Secretary, 
Miss Mabel Schamberg, Chicago, Illinois; Treasurer, Mr. 
James W. Mulligan, Providence, R. I.: Asst. Secretary- 
Treasurer, Miss Elizabeth C. Potts of New York; Chair- 
man of the Board of Governors, Roy Belmont, New York. 
Elected to serve for three years on the Board of Governors: 
Miss Nell L. Clow, Minneapolis, Mrs. Rosalie R. Fassett, 
Chicago, Mr. Walter E. Johnson, New York, Mrs. Francis 
H. Lenygon, New York, Mr. Wm. A. Kimbel, N. Y., Miss 
Mabel Schamberg, Chicago, Miss Miriam Smyth, N. Y. 

The Board of Governors adopted the following re- 
visions in membership qualifications, proposed by the 
Committee on Education under the chairmanship of Mrs. 
Francis H. Lenygon: 

“Active members shall be persons who have completed 
a course of secondary school level and have had a minimum 
of two years of academic work of college level and three 
years of technical training in a school of design; and who 
have had not less than three years of practical experience 
in a recognized establishment of interior design, such 
practical experience to include the complete execution of 
contracts in accordance with the Institute’s rules and 
regulations. Completion of a four year course of college 
level in which academic and technical training in design 
constitutes at least one-half the total of hours of instruc- 
tion for the entire course, will be accepted in lieu of the 
qualifications above.” 
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Dining and Occasional Chairs 


Drum and Library Tables 


Sofa and Pembroke Tables 


Pine, Walnut and Mahogany 
Bookcases 


Walnut and Mahogany Chests 
Barometers and Wig Stands 
Mahogany and Walnut Settees 


abinets 


Sheraton Mahogany 


Secretary Bookcase 


Mahogany and Walnut Secretaries 
Walnut and Mahogany Dining Tables 


Mahogany and Walnut Sideboards 
Chippendale and Adam Mirrors 


Old English Dessert and Tea Sets 


Crystal and Mirror Back Wall Lights 


Walnut, Pine and Mahogany Corner 


The Time To BUY 


Owing to the situation abroad our English House has 
sent us a great part of its choice collection of English 
antiques which we are able to offer you at substantial 
savings. Many of the pieces are most unusual and 
would not have been obtained by us except for the 
present situation. At left is a partial list of the many 
fine collector’s items to be found in our extensive 
showrooms, consisting of five floors. 


English Antiques and Reproductions 
Oak and Pine Panelled Rooms 
Pine and Marble Mantels 


London New York 


LOUIS L. ALLEN, Inc. 


521 Madison Avenue, N. Y. 
Between 53rd and 54th Streets 


Ireslige 


Decorators frequently identify a Leh- 
man-Connor fabric by its character, its 
quality, its exclusiveness of design or 
pattern. 


It’s the prestige touch that reveals its 
heritage, a touch developed through 
years of experience in catering to the 
requirements of the creative interior 
designer. 


H. B. LEHMAN-CONNOR CO., INC. 


509 Madison Avenue, New York 
Boston « Chicago « Philadelphia ¢ San Francisco « Los Angeles 


A 
Regency Lamp 
of 
Distinction 


DAVIDSON, 


Manufacturers 
of 


Fine Furniture 


420 N. Orleans Street 
Chicago 
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This beautiful mantel 6 ft. 3 in. wide by 
4 ft. 9 in. high, in white and verde antique 
marble is offered at retail for $650.00. 
Such an important piece has rarely if ever 
been obtainable for less than four figures. 


In quality and value this piece is typical of 
all of our mantels—whether they cost $50.00 
or $1000. 


MANTELS 


ANDIRONS SCREENS 


GRATES 


STYLE SLANTS 


The ever-active markets cover wide and diversified fields, 
causing you to develop innumerable ways to effect pleasing 
décor hitherto untried! With the showing of newly de- 
signed furniture, the trend recently observed toward tra- 
ditional French and English styles is now to some extent 
yielding to the influence of Modern in that it is stripped 
of all superfluities in ornamental design. More lines of 
American Victorian are appearing, but they are a far cry 
from the heavy, over-burdened furniture of the original 
period. Regency remains ever popular—with refined 
lines and careful finishes—although the forms are grace- 
ful, light and substantial. Mahogany finishes are perfected 
with an intent to obtain all the richness and depth belong- 
ing to the true natural color of aged woods, whereas walnut, 
and similar types of woods with pronounced graining, 
have been bleached and grayed to produce a weatherbeaten 
or sand-blasted effect. Elm and sycamore are two woods 
which have been seldom used up to now, but are proving 
that they lend themselves readily to Modern design. 


FLOOR COVERINGS 
Americana is the name given by Charles P. Cochrane 
Co. to their justly-proud line of new pastel broadloom, 
so aptly expressing the beauty and arts of our land for 
which it is named. The sixteen colors are all the soft, light 
shades you will continually use, and the grades range from 
Kelvin and Monroe, both straight yarn broadlooms, to 
Duratex and Duratwist made of hard-twist yarns. Colors 
are taken from famous American paintings, and include 
Copley Rose, Homer Blue-Green and Trumbull Gold. 

From Bigelow Sanford Carpet Co. comes the style news 
that multicolored floral effects are growing in importance. 
While the designs remain authentic in type, a fresh color 
treatment makes them especially adaptable for use with 
the latest upholstery and drapery fabrics. Textural effects 
in pastel tones are also in demand and there are many new 
colorings to be seen. Yellow-green, ciel blue, rose quartz 
and honeytone are four of the most outstanding. 

The Design Group is now displaying the ultra-smart, 
hand-made rugs of Frances T. Miller. You will see many 
individual and distinctive designs made of cotton and wool, 
either combined or separate, which may be either hooked 
or shirred; these may also be combined to produce various 
textures, and each design may be had in any color. 

Particularly for summer homes, you have no doubt been 
searching for all Sisal rugs and have been unable to find 
them. The Fay Carpet Co. can now meet your require- 
ments with Sisalcrest made in four different widths and 
in colors which include rose-beige, burgundy, turquoise, 
toast, brown, green and blue. A new textural fabric 
called Jewel, manufactured by Magee Carpet Co., is made 
in three patterns and eight colors, providing a floor cover- 
ing which is a cress between pattern and plain. The lower 
priced broadlooms have had many new colors added which 
will help you further on budget jobs. 

The Firth Carpet Co. introduces an important addition 
to floor coverings with Windblown, a rayon and wool 
Continued on page 96 
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FURNITURE 


This complete display of Living Room, Bedroom 


and Dining Room Furniture is rich in unusual 


and lovely groupings of 


A cordial invitation is ex- 


tended to Interior Designers 


and Dealers to visit our spa- 


_ cious new quarters and view 
at your leisure this enlarged 
and interesting collection of 


decorative furniture. 


Fine 19th Century American Arm 
Chair—Upholstery is tapestry spe- 
cially designed for this period—Con- 
sole table is unusual with carved 
paw feet supporting Lyre scroll base 
—Special finishes available. 


FURNITURE % ‘TOMLINS ON 


907 Penn Avenue 385 MADISON AVENUE 
Pirrspurcu NEW YORK Cuicaco 


1776 Mercuanpise Mart 
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TAILORED 


18th CENTURY TRADITIONAL 
ENGLISH FURNITURE 


Cuban Mahegany Patine Fiuish 


PRINTS AVAILABLE 


FASHIONED FURNITURE, tne. 


Factory: Sheboygan, Wisc. 


Permanent Displays: 
383 Madison Avenue, New York 718 Santa Fe , es Dallas 
W. C. McCurdy Britt- 


1646 Merchandise Mart, Chicago 816 S. Piavero, Lo Los Angeles 
Harold Herlihy 


Exact replicas in miniature of our own French and 


“Matches in foreground of the above illustration are 
full size kitchen matches.”’ 


English Authentic Antiques. 


ELLIS STUDIO 


4163 West Third Street 
Los Angeles 
Calif. 


Representatives for Miniatures 


New York Los Angeles 
Ernestine Trostler Dillon-Wells, Inc. 
225 Fifth Ave. 760 West 7th St. 


SUMMER 


New harmony between style, comfort and 
value in Cane Craft and Wrought Iron. 


EXHIBITS 
Grand Rapids: Waters Bldg. High Point: Tomlinson Bldg. 
New York City: Los Angeles: 


385 Madison Ave. 701 N. LaCienega 
WATCH FICKS REED IN 1940! 


WRITE TODAY FOR 
NEW 1940 
CATALOGUE 


The Bachelor Chest 


— so called, but wonderfully useful in countless ways, with its 
folding top, many drawers and small size; height 29%”, width 
22%”, depth 13%”; in olive wood with walnut bands. 


The European war is not affecting 
our regular shipments from Italy 


A 


Ancique Furniture © Works of Art © Garden Decorations 
867 MADISON AVE., NEW YORK CITY 
VENICE GRAND CANAL 


FLORENCE 3 PIAZZA OTTAVIANI 
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Messrs. “Britt-Leach are now representing 
us in the Southwestern States, and will 
display our merchandise in their showrooms 


in the Santa Fe ‘Building in Dallas, Texas. 


‘THe ALBANo [OMPANY. Ine 


SHOW ROOMS 


309 EAST 46th STREET 
NEW YORK 


LOS ANGELES 
701 No. La Cienega Blvd. 


DALLAS CHICAGO 
718 Sante Fe Bldg. 627 West Lake St. 355 Boylston St. 


TWO OUTSTANDING INNOVATIONS 


VENETIAN BLINDS EQUIPPED WITH Multi-“Brackets’ 
A COMBINATION 


BRACKET 
2 tick-on ape’ SIMULTANEOUSLY 
HOLDING 
A COLORFUL FACING FOR VENETIAN BLIND, 
VENETIAN BLIND TAPE. DRAPERIES and CORNICE. 
An adhesive backed ribbon tape, 
in a selection of 20 charming separate installations. The 
colors which can be instantly Multi-Bracket, simple to at- 
attached by simply pressing tach in one operation, is 
against the regular tape. Used of 
to cover soiled tape or to har- other combinations, such as 


: th h f Drapery and Cornice, Blind 

menize with © new scheme 6 or Shade and Cornice, etc., effecting a major sav- 
decoration. Soft and lustrous ing in cost of materials, labor and inconvenience. 
in finish and appearance, per- 


manent if desired vad easily - Sold throughout the United States by 
movable for instantaneous color ond 


changes. of course the distinguished Venetian 
Blinds, made by Western for over 30 
years and known from coast to coast 


WESTERN VENETIAN BLIND CO 


SHOWROOMS: NEW YORK, 230 Sth AVE. — CHICAGO, 351 E. OHIO ST. =wWw> 
FACTORIES IN Your 
NORTH BERGEN, N. J. - CHICAGO - ATLANTA - KANSAS CITY - SAN FRANCISCO GUARANTEED TRATISFACTION 
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When your clients need 


MATTRESSES 


you can serve them well by contacting one 
of the four addresses below, where intelli- 


gent, prompt, and conscientious attention 


will be given to your inquiry. 


* 


Interior designers of consequence, every- 
where, are already using our hand-made 
products . . . we hope soon to add your 


name to this fast-growing list. 


x 


And may we whisper this: 


“Prices are O. K., too!” 


WELLS & COMPANY, Inc. 


% NEW YORK, 383. Madison Avenue 
* BOSTON, 393 Boylston Street 
% CHICAGO, 820 N. Franklin Street 
% LOS ANGELES, 816 So. Figueroa St. 


Bedding ‘“‘for America’s Royalty”’ is: 


STYLE SLANTS 
Continued from page 92 
carpeting of a character weave which is moderate in price 
yet looks decidedly otherwise! The colors are the most 
delectable pastels you could wish for. Spuntex, a new 
broadloom with a hard twist effect, is also reasonably 
priced, yet here, also, the colors are carefully chosen to 
meet your needs. In 18th Century documents the French 
patterns are outstanding, and the new Wood Harmony 
acanthus leaf pattern is another fine achievement. 

When you are called upon to recommend wax for 
linoleum or rubber floors, you will find Segnam wax, 
made by Simon Manges & Son, one of the best. Its par- 
ticular advantage lies in the fact that it is made only for 
that purpose and not for general use. It is processed 
so that the basic hardness is unchanged, no chemicals are 
used to dilute it, and therefore it requires less waxing and 
insures longer wear. Trial samples are available to you. 

The general showroom and individual offices of the 
Alexander Smith & Sons Carpet Co. have recently been 
completely redesigned in a far more pleasing and work- 
able manner. Large size rugs which formerly were shown 
flat on the floor are now hung from racks; others are set 
in curved areas along the walls. Plain carpeting is in a 
separate section where it can be viewed far more favorably. 
The private offices are completely designed to show the 
relation between furniture, walls, curtains and the floer 
coverings; and there are three typical color schemes which 
prove how well they work out in practical use. 

The hand-tufted wool rugs developed by F. Schumacher 
& Co. are unlimited as to design, size or color, and include 
styles ranging from Colonial and 18th Century to Classical 
and Modern. The surface shows flat, closely packed loops, 
sheared in one or two heights of pile and also elaborately 
carved. One of these is made for a French provincial 
group, and includes a quilted bedspread and wall paper 
to complement it. Designs for all three were inspired by 
an antique peasant quilt from a quaint shop in Bergerac. 

Sloane-Blabon Corp. has an entirely new showroom 
with the latest lighting effects to aid in displaying the 
various linoleums to their best advantage. The entrance 
foyer contains a mural showing the various steps taken to 
produce linoleum. To further enhance its effect it is spot 
lighted by units installed in the ceiling. The main show- 
room, elliptical in shape, is also scientifically lighted and 
the various patterns are set in separate units. 


POTPOURRI 

The Libbey-Owens-Ford Glass Co. has announced still 
another process which will further aid the glass industry 
in its scientific advance which is growing steadily. This 
time the market of mirrors will be enlarged by the dis- 
covery of a new silvering process which permits the solu- 
tion to be sprayed on rather than poured, thus reducing 
the cost and time required. For a twelve-foot area the 
time formerly required was one-half hour; it can now be 
done in fifty-seven seconds! 

The firm of Charles B. Geller has recently moved into 
Chicago’s Merchandise Mart, always the active shopping 
Continued on page 100 
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. ARMSTRONG-STEDMAN 
RUBBER TILE 


The grace and dignity of this entrance hall in a Tacoma 
residence are accented with a quiet, comfortable floor of 
Armstrong-Stedman Rubber Tile. Note the custom-cut 
white laurel leaf-insets. Architect, E. J. Ivey, Seattle. 
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ERE’S a flooring that gives you an almost un- 

limited range of decorative possibilities. Arm- 
strong-Stedman Reinforced Rubber Tile is available in 
scores of attractive colorings. There are rich plains, 
attractive two-tones, paisley, marble, and Granitone 
effects—all with the high gloss finish that makes this 
material the Aristocrat of Floors. 

Scuffproof Armstrong-Stedman Rubber Tile is rein- 
forced for extra durability, yetit isquiet and comfortable 
underfoot. Send for illustrated booklet, Quiet, 
Comfort, and Color in Floor. Armstrong Cork 
Company, 1225 State Street, Lancaster, Pa. 


ARMSTRONG’S FLOORS 
RUBBER TILE 


Linoleum - Linotile (Oil-Bonded) = Asphalt Tile - Cork Tile = Linowall Wall Covering 
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EDWARD 
GARRATT 


INCORPORATED 


Reproduction English George I table in mahogany. Set 
of English Spode dessert service, white landscape 
designs on dark chocolate background. Consisting of 
forty-one pieces. 


ENGLISH and FRENCH 
XVIII and XIX CENTURY 

FURNITURE 
HANDMADE REPRODUCTIONS 


FIXTURES LAMPS SHADES 
DECORATIVE ACCESSORIES 


160 EAST 56th STREET 


PLaza 5-6807 NEW YORK 


INTERIORS whose decorative scheme 
includes Good Lighting by Lightolier 
gain added charm and comfort thereby. 
No phase of decoration is more impor- 
tant than Good Lighting that enhances 
the good taste of the planning and brings 
out the true beauty of the furnishings. 


In the Lightolier showrooms are to be 
found hundreds of the finest examples 
of the lighting of all Periods. Every 
Lightolier has outstanding quality and 
permanence of manufacture and finish. 


Lightolier 


1l E. 36th St., New York City 
1266 Merchandise Mart, Chicago 


SPECIAL ORDER WORK 
TO YOUR SPECIFICATIONS 


LE-DREW Gy" 


WANTED Interior Decorator with design and selling experience 
for well-known Pennsylvania concern. Write, stating qualifications. 
Box 127, Design AND Decoration, 521 Fifth Ave., N. Y. 


SHOWROOM opportunity! Space available in one of New York's 
largest and most beautiful street floor wholesale-retail showrooms 
with or without service (phone, etc.). Also factory and showroom 
space available main highway, Connecticut, one hour from New 
York City. Many advantages for anyone in architectural, decorating 
or ecclesiastical line. Box 128, INTERIOR DesiGN AND DECORATION, 
521 Fifth Avenue, New York. 


WELL KNOWN furniture designer detailer and colorist is pre- 
pared to cooperate with manufacturers and interior decorators on 
new designs and sketches. Expert on layouts, interior and shop 
design. Address Box 129, INTERIOR DesiGN AND Decoration, 521 
Fifth Avenue, New York. 


INTERIOR DECORATOR, man or woman qualified through 
knowledge and experience to successfully execute complete in- 
teriors including carpets, furniture, draperies and decorating, by 
company long established in Detroit. State whether married or 
single, age, salary expected and references. Address Box 130, 
Design AND Decoration, 521 Fifth Avenue, New York. 
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4 Coordinated Purchasing Service 


For Interior Designers 


A new and comprehensive purchasing 
service for the specialist in all phases of in- 
stitutional and contract interior furnish- 
ings. 

For the first time a great deal of inten- 
sive thought and effort has been given 
to the selection and coordination of the 
products of several outstanding manu- 
facturers most suitable to meet the 


aesthetic and economic requirements of 
institutional and contract work, whether 
it be the interiors of clubs, hotels, schools, 
colleges, universities, stores, apartments, 
ships, etc. 


The service is available to the trade any- 
where in the United States or Canada 
to those individuals whose responsibility 
it is to execute this type of work. 


J. FRED LYON 


701-2 Building and Loan Building 
Grand Rapids, Mich. 


THE CREST 
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383 MADISON AVENUE 


1219 MERCHANDISE MART, CHICAGO 


WEST SSTH STREET, CHICAGO 


FABRICATED AT 501 


NEW YORK 
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DAWN’S 


faint pastels 
NOON’S 


MURAL-TONE| 
brilliant hues 


rosiive cous | 
NIGHT’S | 
subtle shades! SSSA 


Whatever color or tint your scheme, or your 
fancy calls for can be yours easily and 
quickly when you work with MURAL-TONE 
Positive Colors. 18 rich hues, used full 
strength, give you strong, brilliant effects. 
Inter-mixing with white produces a lavish 
array of beautiful, clear pastel tints. But a 
word of caution — Positive Colors have ex- 
tremely high tinting strength, so be sparing 
with them. Being light-proof, there is no fad- 
ing. MURAL-TONE covers and hides with one 
coat on most surfaces, and practically any 
other type of finish can be used over it. Dries 
in 40 minutes to a dead flatness. Reduces 
material costs at least 25%. 


SEND FOR LET-DOWN CHART 
Please write today on your business letter- 
head for Let-Down and Color Charts of these 
18 brilliant colors. THE MURALO COMPANY, 
INC. (founded 1894), 570 Richmond Terrace, 
Staten Island, New York. 
Branches: Atlanta, Bos- 
ton, Chicago, San Fran- 
cisco, Los Angeles. 


18 POSITIVE COLORS 
for TINTING and DECORATING 
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center for interior designers, and will represent Charak 
Furniture Co., Wood & Hogan, Brunschwig & Fils and 
A. N. Khouri. This display will be on the Decorative Arts 
floor and each line is shown in an outstanding fashion. 

Selecting mattresses and springs may not be the most 
interesting part of furnishing attractive bedrooms, but it 
is certainly the most important. Frank A. Hall & Sons 
has just issued a new brochure showing a wide selection 
of innerspring, horsehair, cotton layer felt and kapok 
mattresses which they will make to suit individual ideas of 
comfort and price, with the type of spring recommended 
as best suited to each. This firm also has an excellent 
renovating department which will be news to know about. 

Pierre Bourdelle, internationally renowned artist and 
sculptor, who has found incised and lacquered linoleum 
to be a most successful medium, produces many fine ex- 
amples of its possibilities. Using the linoleum made by the 
Armstrong Cork Co. he has created many outstanding 
panels and friezes for structural interior design on walls 
and even for floors; the furniture pieces are outstanding 
in unusual designs with exotic plants done in gold leaf on 
antiqued white grounds or a pleasing composition of jungle 
animals incised and brightly colored. These make up 
coffee tables, a larger library shelf-table, screens and 
chairs,—all in original shapes and fully processed to with- 
stand inclement weather. 

The International Studio Art Corp., now in new gal- 
leries, has a most inspiring collection of decorative old- 
world pieces from all periods. American and English 
objects displayed in the lobby include carved, gilded and 
convex mirrors, hooked rugs and other important ex- 
amples. One room, devoted mostly to Spanish and Italian 
pieces, contains pottery, glassware, metal and tiles of 
various periods. Elizabethan paneling covers the walls 
of the English Room and all the furniture used there is 
of the period; the objects d’art are arranged as if in use, 
showing a table set with a Chamberlin Worcester dessert 
service, a Georgian silver cake basket, 18th Century Irish 
silver and other interesting items. 

After more than a year of organized effort, the American 
Lighting Equipment Association was formed on February 
lst and is composed of eighteen lighting equipment manu- 
facturers who collectively supply approximately 70% of 
the country’s lighting fixture requirements. The purpose 
is to pass upon designs created by the manufacturers, to 
create designs which will be available to members of the 
Association and also to coordinate their merchandising 
efforts with other industry factors in a movement toward 
more correctly designed overhead lighting for homes. 

The Board of Governors of the Association is composed 
of: Joseph Markel, Markel Electric Products, Inc., Buffalo, 
N. Y., Chairman; George Glatthar, the Art Metal Com- 
pany, Cleveland, O.; J. H. Blitzer, Lightolier Company, 
New York City; Max Held, Halcolite Co., Brooklyn, N. Y.: 
Frank Gill, Gill Glass & Fixture Company, Philadelphia. 
Pa. Present members of the Association are: Artcraft 
Metal & Electric Products, Brooklyn, N. Y.; The Art Metal 
Continued on page 102 
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One of many fine upholstered pieces to 
go with the trend of today designed by 


S.Cavalfo 


th IMPORTER 200 Cast 48't/treet MANUFACTURER 


New York City 


ish = 


Century Furniture | 


of 
af and «Accessories 


LIGHTING 


HALCOLITE 


nu- 
of Here in our conve- 


; niently located showrooms 

: ui there is a wide selection 

of distinctive, decorator - 

al al designed, fine lighting 

De fixtures for beautiful light- 

W ing. Come in and see 
E have on hand an enormous and the most attractive 


alo, _ varied stock of 18th Century Furniture and Accessories, | Halcolite for Lighting! 
m. constantly replenished with shipments from abroad. 


4 John GuidottiInc. | | HALCOLITE CO.,, Inc. 


lia. | ESTABLISHED 1910 Designers end Manufacturers 


19 WEST 26th STREET, NEW YORK 24 WEST 40th STREET 


NEW YORK CITY 
SAN JON C. NASON, 442 POST ROAD FACTORY: BUSH TERMINAL, BROOKLYN, N. Y. 
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O.. carpet act is a honey! We 


show you carpets that precisely 


match your ideas . . . cut them in our 
own workrooms ... lay them for you 
in the Manges manner! And so, 
here your carpet problem is solved 
at one source—a “trick” that 
Manges has perfected since 1857. 
Delighted to give you a command 


performance—any time! 


INCORPORATED 
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Company, Cleveland, O.; Centre Lighting Fixture Mfg. 
Co., New York City; Chase Brass & Copper Co., Water- 
bury, Conn.; Efcolite Company, Trenton, N. J.; Globe 
Lighting Fixture Mfg. Co., Brooklyn, N. Y.; Gill Glass & 
Fixture Co., Philadelphia, Pa.; Grahling Bros. Co., Cleve- 
land, O.; Gruber Bros. New York City; The 
Halcolite Co., Brooklyn, N. Y.; Levolite Co., New York 
City; The Lightolier Company, New York City; Majestic 
Metal Spin & Stamping Co., Brooklyn, N. Y.; Markel Elec- 
tric Products, Inc., Buffalo, N. Y.; Mid-West Chandelier 
Co., Kansas City, Mo.; Progress Manufacturing Co., Phila- 
delphia, Pa.; Radiant Lighting Fixture Co., Inc., New 
York City; John C. Virden Co., Cleveland, O. 

The Orrefors Galleries, just opened at 5 East 57th Street 
by A. J. Van Dugteren & Sons, contains outstanding ex- 
amples of this famous glassware in all its forms, sculpture 
by Carl Milles and Modern jewelry by Wiwen Nilssen. 
There is also a miniature theater included here which will 
be used to show movies relating to the exhibits and for 
pertinent lectures. Hans Foy, who designed the Galleries, 
has broken many of the walls into interesting spaces, each 
a different color but all harmoniously related. In other 
rooms you will see silver gray burlap on the walls, show- 
cases of primavera wood made in Sweden, statuary 
pedestals of white oak and a wide use of fluorescent 
lighting to enhance the general effect. 

Britt-Leach, Santa Fe Building, Dallas, Texas, is now 
representing The Albano Company in the territory west 
of the Mississippi, and a representative line of furniture 
manufactured by this firm is now on display there. 

The American Nickeloid Co. has just introduced two 
new metals which are of keen interest in that they greatly 
increase the uses to which they may be put. Nickel alumi- 
num and chrome aluminum are pre-finished, bonded 
metals which combine the flashing beauty and durability 
of nickel and chromium with the lightness, strength and 
workability of aluminum. Extensive tests bave proved 
that these will not peel or become dull—two of the most 
important features. There is a choice of bright or satin 
finish and striped, crimped or corrugated patterns which 
adapts them to many uses and designs, whether decorative 
er functional. Imagine a powder room with walls of this 
material bearing brightly painted panels, and carpet and 
fabrics accentuating the colors? *T would be stunning! 

Advancing the trend in American piano design, the 
Rudolph Wurlitzer Co. brings out two spinette models 
designed by William Zaiser which are perfectly propor- 
tioned for small rooms. One style comes in mahogany or 
walnut with Kordevon; the other, more Modern in lines, 
can be had either in mahogany with dark brown Kordevon 
or in bleached maple with white Kordevon. In both you 
will find a scientific construction and design which care- 
fully covers every feature down to waterproofing of the 
wood and a hand-rubbed finish. Several models have 
been slip-covered with fabrics to blend in with room 
schemes, such as a zebra print for a very Modern room 
and a flowered chintz to match the curtains of another. 
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YOU CAN MAKE ANY ROOM “GROW’— 


@ How often you have had to deal with room space that at 
first seems too small—cramped! GLASS will give it the air 
of spaciousness you want—will make a home “grow” before 
your client’s eyes. And the low cost of such a transformation 
will amaze and delight them. 


There are any number of ways you can use glass cleverly 
and artistically. For instance, a well-placed picture window 
adds depth to a room. A reflecting mirror of polished plate 
glass not only gives the illusion of spaciousness and brings 
bright patches of outdoors inside, but serves the very practical 
purpose of spreading light into dark corners. A half wall or 
partition of figured glass or shimmering plate glass adds a 
new and pleasing dimension. And you can work magic in 
cramped quarters with a simple installation of full-length 
door mirrors. 


Glass is an endless source of inspiration. With it you can 
create effects that enhance the charm of any home. And for 
the best effects in mirrors—for a true reflection of your best 
efforts—you know, of course, that you must use ground and 
polished plate glass. L-O-F Polished Plate Glass is ex- 


ceptionally brilliant and remarkably free from imperfections. 
Why not talk to your L-O-F Distributor. You'll find he 


has a fund of information on the novel, practical and orna- 
mental possibilities of glass. He will gladly cooperate in any 
problem of design or application. Libbey -Owens: Ford Glass 
Company, Toledo, Ohio. 


PUSH BACK THE WALLS WITH MIRRORS/ 


Picture window of polished plate glass reflected in a floor-to-ceiling 


; —— mirror, which forms the background for a fireplace. Notice how “open” 
. +} this room is. A simple way to achieve a remarkable effect! 
{ Not just one full-length mirror, but THREE make an attractive 
i and highly practical grouping. Any client will cheer for this—no 


value, brightens the entire room! 


woman has enough mirrors! This grouping has high decorative 


The translucent partition is made 
of double-glazed Louvrex, contrib- 
utes vastly to the charm of this 
bright, cheerful room. 


“grow” WITH 
GLASS! 
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LIBBEY: OWENS: FORD QUALITY GLASS 


a 


1500 Opportunities 


Sn the Baker Collections there are more 
than 1500 active Sach presents 
a new pporlunily lo salify a mol discerning client. 
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CABUNET MAKERS 


Showrooms 


GRAND RAPIDS NEW YORK CHICAGO 
Second Floor A. H. Stiehl Furniture Co. Knapp & Tubbs, Inc. 
Keeler Building 28 West 20th Street Merchandise Mart 


IED TAB 


104 INTERIOR DESIGN AND DECORATION 


q 
4 
2 
~ 
| 


YORK 


295 FIFTH AVENUE, NEW 


ONS CARPET CO. 


VALEXANDER SMITH & S 
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ANTIQUES - REPRODUCTIONS 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 


383 MADISON AVENUE, NEW YORK 
LOS ANGELES: WILLIS PASLEY - 701 N. La Cienega Blvd. 


THE ONLY WHOLESALE FIRM IN THE UNITED ST 


_ SPECIALIZING EXCLUSIVELY IN FRENCH 18h CENTURY FURNITURE 
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